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1 The Loneliest Duet
2026

Stereo sound composition,
transplanted breath

5 min. (loop)

2-3-4  Dust Suns xvii

2026

Decayed moths and butterflies, static
electricity enclosed between aircraft
windows and Optium acrylic, reinforced
aluminum aircraft panel, custom-made
metal hanging system

91x95x10cm

2-3-4  Dust Suns xiv

2023

Decayed moths and butterflies, static
electricity enclosed between aircraft
windows and Optium acrylic, reinforced
aluminum aircraft panel, custom-made
metal hanging system

92x89x13cm

2-3-4  Dust Suns xviii

2026

Decayed moths and butterflies, static
electricity enclosed between aircraft
windows and Optium acrylic, reinforced
aluminum aircraft panel, custom-made
metal hanging system

91X 60 x 10 cm
5 Voyager
2026

Sahara dust, linseed gel
Variable dimensions

6 Girasol

2026

Tower clock mechanism, motors,

cat whisker, hummingbird skeleton,
hand-blown glass vase, amaryllis bulb,
recast antique clock hands, steel, copper,
hardboard (HAWE), linoleum

0185 x52cm

Clockwork mechanism produced by
Rudi Degeest. Produced in collaboration
with Werktank, with support from

The Workshop.

In her work, Vibeke Mascini (NL, 1989)
gives tangible form to intangible
phenomena such as breath, time and
mortality. The exhibition title Gust evokes
the movement of breath and the wind.
Mascini connects atmospheric processes
with the human body, making the large
palpable in the small, and vice versa.

On entering the space, you are greeted by the
melody of The Loneliest Duet, a new sound
work created in collaboration with a band
member from Long Blues. The harmonica
player recently underwent a lung operation.
People who receive donor lungs must learn
to breathe again with lungs that once carried
another person’s final breath. Playing the
harmonica supports this recovery process.

The idea that the soul leaves the body along
with the last breath is deeply rooted in many
cultures. The song of the harmonica can be
understood as a metaphor for that lonely
journey. Its melancholic sounds often evoke
homesickness and longing. The instrument
travelled with countless soldiers to the front
lines and was the first instrument to be
played outside the Earth’s atmosphere,

on the Gemini VI space mission in 1965.
Here at the exhibition, too, the music is
linked to another place: the same song can
be heard at Mascini’s exhibition at Kasteel
Wijlre estate.

Themes of travel, mortality and rebirth
return in the series Dust Suns. These
sculptures are made of old airplane parts.
Between the double-glazed windows is a
layer of dust from decayed butterflies and
moths. The electrostatic charge held by the
airplane parts —an invisible trace of their
former journeys —is made visible in the
patterns formed by the dust.

These works emerged from Mascini’s
fascination for the migration of butterflies,
which can cover thousands of kilometres.
Butterflies and moths are traded across the
globe and transported by plane as pupae
—the phase in which they are developing
their wings. In many cultures, they
symbolise transformation and rebirth due

to their metamorphosis from caterpillar to
winged adult.

Perhaps you have noticed that the view to
the courtyard is clouded by a layer of dust
on the windows. For Voyager, Mascini spent
years collecting Sahara dust from car
windshields in the Netherlands. This
powdery sand travelled thousands of
kilometres through the air to ultimately
descend with the rain. While the dust
particles are all but invisible, they can tint
the sky with warm red and yellow hues after
a sandstorm, especially at sunset.

Time, like dust, is intangible. You don’t
experience time directly, but through the
changes you perceive in yourself and your
environment. Sometimes time seems to pass
slowly, other times remarkably fast. We also
orientate ourselves by the rhythms of nature,
especially the Earth’s passage around the
Sun, which gives us day and night. The clock
in the second exhibition space relates these
different temporal rhythms to one another.

Girasol was inspired by an astronomical
clock. Except, instead of planets orbiting
the Sun, here you see the skeleton of a
hummingbird — the smallest bird in the
world — making a full circuit around the
clock face each minute. A flower bulb spins
one rotation of its axis every second, while
growing and flowering at its own tempo.
The hour hand moves almost imperceptibly;
it takes twenty-four hours to make one
rotation. It consists of minuscule hands
from old clocks and watches, collected by
clockmaker Rudi Degeest. Degeest helped
to create the clock in collaboration with
Werktank.

By drawing parallels between the body and
the universe, between the visible and the
intangible, Mascini makes it palpable just
how connected we are to larger systems in
nature. Her works are a reminder that, just
like breath, wind and time, we are always
part of movements that are bigger than
ourselves.
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