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LINSEED is pleased to participate in the 12th edition of Paris Internationale, presenting the group
exhibition, The Order of Fragments, at Booth B3.06, featuring recent paintings, installations, and
sculptures by Antone LIU (b. 1999, Liaoning), Angyvir PADILLA (b. 1987, Caracas), and Shannon
Delaney RYAN (b. 1995, Philadelphia). Fragments of memory scatter throughout everyday life,
tangible and intangible. They leave traces, yet remain elusive. No matter how hard we try to piece
them together or mend what has been broken, scattered memories can never fully return to their
original form. At the intersection of reality and fiction, the three artists approach fragmentation from
cross-cultural perspectives, revealing the gap between the whole and its parts, while each offers their
own interpretation of wholeness.

In his latest silk installations, Antone LIU explores the boundaries of secrecy through increasingly
complex structures. LIU dampens the silk, shapes it, and lets it dry, then stitches the scattered parts
together, one stitch at a time. These intricate configurations evoke a broken vase being carefully
pieced back together, while also alluding to relationships that may never be fully restored: fragments
come together again, yet no longer retain their original form; secrets remain deeply concealed,
revealing their contours only at the moment they come closest to breaking apart. LIU often unfolds
meaning through double entendres. Through ink painting on silk, LIU recreates the appearance of
cross-stitch embroidery, rendering the winning combination of a slot machine: three identical
symbols aligned side by side, like an unexpected stroke of luck. Yet the three circles also form an
ellipsis, evoking a moment suspended between surprise and uncertainty, between what is spoken
and what remains in silence. It is as though words rising to the lips are swallowed back, leaving
unspoken secrets to dissolve into nothing.

Shannon Delaney Ryan often places ordinary objects at the center of her compositions, allowing
imagination, reality, memory, and dreams to envelop them in layers. For Ryan, painting and sculpture
form an organic whole, inseparable from one another. She hand-shapes clay into small houses,
candles, masks, ponies, keys, and other forms. Their surfaces retain the indentations of fingerprints,
while their warm grey textures gently reflect light and shadow. Ryan then captures the subtle
reflections on each sculpture with her brush, lending the resulting paintings a mysterious quality
reminiscent of alchemical diagrams. Having previously worked in theatre, Ryan casts these ordinary
objects as the protagonists of a “drama” in her paintings. Their contours seem to glow faintly on the
canvas, appearing sacred, serene, and ineffable. With a limited repertoire of objects, Ryan constructs
a self-contained world, allowing these seemingly still forms to quietly set memory and imagination in
motion.

Angyvir PADILLA's practice is deeply intertwined with memories of her family in Venezuela. Her
grandmother’s old house in El Tigre becomes a vessel of memory through PADILLA's mixed-media
practice: plants scatter through the shutters, while the empty corners of the house evoke the warmth
of days gone by; the Apamate tree in the courtyard stands tall and gentle, while a small branch from
the tree and a pair of high heels often worn by her grandmother are cast in transparent glass,
preserving a quiet sense of longing. In LO QUE NO PARECE IMPORTANTE PERO QUE SIEMPRE ESTA
AHI, PADILLA gives tangible form to dreams—pale blue sand spreads across the floor, while
translucent replicas of childhood toys drawn from photographs are gently cradled by the sand,
floating like crystallized fragments of dreams. A sense of wistfulness lingers, softened by a trace of
warmth.

The Order of Fragments takes a cross-cultural perspective to reconsider how fragments assume new
forms between disorder and reassembly. These works do not seek to restore a complete past. Instead,
scattered pieces find new ways of existing alongside one another through newly formed
relationships, discovering a sense of ease in their incompleteness.

About Artists

Antone LIU was born in 1999 in Liaoning, China. He obtained his BA in Fashion Design from the
Beijing Institute of Fashion Technology in 2021, and is currently pursuing his Meisterschuler in the
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class of Willem De Rooij at Stadelschule in Frankfurt am Main. He currently lives and works in
Frankfurt am Main. Deeply invested in transcultural narratives and the history of design and
manufacturing, his research and works tickle the precariousness and shifts in the perceptions of
worldviews. Liu repeatedly deliberates and finds unexpected intersections among these evolving
paths. His works capture liminal intersections within evolving trajectories, constructing specious
experiential fields where humor becomes a Trojan horse for cognitive intervention. LIU creates
performative surfaces with handcrafted practice, and gentle detonations of perceptual norms occur
when cracks in reality's cosmetic surface are pried open by the crowbar of precision craftsmanship.

His selected solo exhibitions include:*Well, well”, 2026, Art Basel Hong Kong with LINSEED, Hong
Kong; “Four Apertures”, 2025, Schein Space, Hangzhou; “Antone Liu in Temple”, 2024, Temple,
Offenbach; “Skin, Participatory Art, Intimacy Series”, 2021, Duke Kunshan University Humanities
Research Center, Suzhou. His selected group exhibitions include: “Gently Bruised, Softly Burned”,
2026, LINSEED, Shanghai; Basel Social Club, 2026, with LINSEED, Basel; A Mountain Within the City",
Hangzhou Museum, Hangzhou; “Four Artists Walk Into A Bar”, 2025, Contellations,

Warsaw; “Nocturnal Animals”, 2025, LINSEED, Shanghai; “Quvering Bloom”, 2025, Stichting Perdu,
Amsterdam; Open Studio, 2024, HIAP Gallery Augusta, Helsinki; “Playing in the Dark: Side B”, 2024,
Uncharted Collective, Busan Biennale, Busan; “Hairpin Beneath”, 2024, TROPEZ, Berlin; “The Sound of
Defiance”, 2024, Paludo S. Antonio Bridge Rio Dei Giadini, Venice; “ca bian”, 2024, Hafenplatz 1-3,
Offenbach; “Rundgang Stadelschule”, 2024, Frankfurt am Main. He was included in the shortlist of ars
viva Prize 2027.

Shannon Delaney RYAN was born in 1995 in Philadelphia, USA. She received a Bachelor of Arts in
illustration from the University of the Arts in Philadelphia in 2018. She lives and works in Philadelphia.
Ryan is a mixed media painter whose hand impressions, and lived-in palettes and textures are
created through various methods of printmaking, painting, and sculpture. For a deeper material
understanding of the work, she references clay sculptures she builds which are sometimes
photographed and transferred onto a surface where it alchemically merges with other mediums.
Taking influence from magical realism, symbolism and ancient artifacts, her work functions as a
theatrical reconstruction of memories and dreams and objects made and inherited which hold
power over reality when we are no longer here.

Her selected solo exhibitions include: “Incarnations”, 2026, 82 Parris, Portland; “Unusual Victories”,
2026, Fairmount House, Philadelphia; “Removing the Groundpiece”, 2023, Fairmount House,
Philadelphia. Her selected group exhibitions include: Paris Internationale, 2026, with LINSEED, Paris;
“On Cloth”, 2025, Mineral Osaka, Osaka; “Swamp: At Home in Muck and Mire”, 2023, The Store,
Philadelphia; “All Together Now”, 2022, Icebox Project Space, Philadelphia; “Lifting off into the Sun”,
2021, Satellite Art Club, Brooklyn, NY; “High Spirits 2", 2020, Fairmount House, Philadelphia; “High
Spirits”, 2020, Fairmount House, Philadelphia; “Millennium Oblivion”, 2018, University of the Arts,
Philadelphia.

Angyvir PADILLA was born in 1987 in Caracas, Venezuela. She received a Master's degree in Visual
Communication from PROdisefio Graphic Design School in Caracas in 2009, a Bachelor's degree in
Art in Public Space from ARBA in Brussels in 2012, a Master's degree in Sculpture from ENSAV La
Cambre in 2015, and a Master's degree in Fine Arts from LUCA School of Arts in Brussels in 2018.
Padilla currently lives and works in Brussels. In her practice, she invites us to take a closer look at the
places we inhabit. By examining how we embody memory, she proposes that, in the journey
between immanence and transcendence, the traces of our past seep into a persistent present. The
environments Padilla creates alter our perception of reality. As our presence enters into the dialogue,
the sense of otherness we encounter reveals the essence of her work.

Her recent solo exhibitions included: “Una mirada que lo abarca todo”, 2025, Fred&Ferry Gallery,
Antwerpen; “Casas Muertas”, 2024, end of residency presentation, M Leuven Museum, Leuven;
“Whispering Floors, Trembling Breaths”, 2024, Kunstverein Friedrichshafen, Friedrichshafen; “Virgy's
Boutique", 2023, JAP vitrine, Brussels; “La ola que vino de lejos”, 2022, Frac Grand-Large, Dunkerque;
“From there”, 2022, to here and elsewhere, Krasj festival, Ninove. Her selected group exhibition
include: Paris Internationale, 2026, with LINSEED, Paris; “he Wall of She”, 2026, Gallery Sofie Van de
Velde, Antwerp; “Embracing Grounds”, 2026, Insitu Gallery, Paris; “Aussi loin qu'ici”, 2025, The Jewish
Museum of Belgium and Art et Marges Museum, Brussels; “¢ Habitar el cuerpo?”, 2025, Sorondo
Projects, Barcelona; “Ties That Bind”, 2024, Museum of Contemporary Art, Zagreb; “All our
yesterday's", 2023, with Lili Dujourie & Sophie Nys, IKOB museum; “Urban Odysseys”, 2023, Fiminco
Foundation, Paris; “Coming people 2020", 2021, Friends of S.M.AK prize, S.M.A. K museum, Ghent.



