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west wall

Diane Arbus : rétrospective imprimée, 1960-1971, Pierre Leguillon, 2008, 
Graphic design, poster, colour digital print 

Praxisse, Raphaël Massart, 2025, 
Packaging under glass

HOTCHIPCHALLENGE 0.1 (chrxstening), Georges J. Ayrault, 2026
“Cream Cheese & Herbs Flavour” crisp box, TS magazine “Tricot : sélection peinture sur soie” (special issue), tights, sponge, used confetti, 
daemon painting glitter, confectionery paper

sans titre, Boris Kurdi, 2013 - 2020, 
graphite and coloured pencil on paper 

Artforum Paintings, Photo Book, Dossier Suisse, Space Paintings , Archie Chekatouski, 2026, 
mixed media
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How does the displacement of an object or image alter its status and the conditions in which it is read?

Company brings together drawings, sculptures, objects and editions around processes of reuse, 
assembly and shifts in context. The works draw on pre-existing forms, retaining some of their 
characteristics while altering their function or mode of presentation.

Since 2021, the former ballroom of the Café des Glaces has hosted exhibitions. A scenographic structure 
organises the display and circulation within the space. It consists of cardboard walls set back from the 
existing walls, with their joints left visible. It borrows an element of the façade of Robert Venturi’s Guild 
House and articulates supports, openings and exhibition surfaces. It creates relationships of proximity 
and framing between the works while leaving the existing architecture visible.

The works are arranged around the perimeter, between wall-mounted displays, projecting fixtures and 
presentation on integrated shelves. Variations in format and relief give rhythm to their proximity, while the 
openings bring the existing architecture into the field of the exhibition. The open centre allows visitors to 
move in both directions and alternate between close observation and an overall view. Freely referencing 
Complexity and Contradiction in Architecture, Company brings together forms whose uses and meanings 
overlap: filing objects transformed into small architectures, displaced images, and walls that both display 
and reveal what lies beyond them.



https://www.cafedesglaces.fr/
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pomme poire roche (Sous Mon Baobab), Raphaël Massart, 2026, 
found lamp, baby mobile arm, wood

Your finger following them, 0:02 Georges J. Ayrault, 2026, 
photograph

Escamotage, Alice Peach, 2026, 
print on tissue paper, acetate sheet, glitter, mahogany wood

Gibson Shadow, Alice Peach, 2026, 
print on glassine paper, coloured pencils on cardboard, acetate sheet, glitter, thread, mahogany wood

Calendar house 2, Calendar house 8, Calendar house 3 Sara MacKillop, 2021, 
calendar and storage box

Happy Retirement, Haydée Marin & Camille Besson, 2026, 
cardboard, wood

north wall
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HOTCHIPCHALLENGE 0.3 (simplyoriginal), Georges J. Ayrault, 2026, 
Ghost-shaped “Simply Original” crisp box, TS magazine “Tricot : sélection peinture sur soie” (special issue), tights, sponge, long-lasting 
hairspray, nail art decorations, ribbon, needle.

Binoculars 1, Nora Guislain, 2026, 
Cardboard, adhesive vinyl, epoxy resin, wallpaper paper, fibreglass

Count on the right instructions (and whistle), Alice Peach, 2023, 
acetate sheet, paper cut-outs (prints of still lifes), pencil drawing on homemade paper coasters, cardboard, wood
 
Binoculars 2, Nora Guislain, 2026,
Cardboard, adhesive vinyl, epoxy resin, wallpaper paper, fibreglass

HOTCHIPCHALLENGE 0.2, Georges J. Ayrault 2026, 
“Emmental” crisp box, TS magazine “Tricot : sélection peinture sur soie” (special issue), sock, sponge, permanent waterproofing spray, nail 
art decorations, confectionery paper.


