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Le Chat Noir is a site-specific exhibition by Julie Béna
and Mark Ther created for the historic Parnas venue. A place
where different forms of cultural and social life have intersected
for more than a century becomes a natural part of the exhibition

itself. From the bohemian milieu of the First Czechoslovak Re-

public and the film community surrounding FAMU to the jazz
and underground scenes of the 1970s, generations, social roles, and
modes of self-presentation have successively occupied this space. This
layered history provides the setting for an encounter between two artis-
tic approaches grounded in drawing, staging, and explorations of identity.
The dialogue between the two artists begins with a collaborative
collage of drawings on the wall at the entrance. Figures, gestures, landscapes,
and fragments of stories come together in a shared composition, while the
distinctive visual language of each artist remains discernible. The collage intro-
duces the exhibition’s central themes: the relationship between role and personal
experience, queer identity, the memory of place, and the ways in which images
shape our perception of the past.

Julie Béna’s drawings emerge from her longstanding engagement with theatre,

literature, cabaret, and popular culture. Her figures appear as performers in an unknown

production, assuming and transforming different identities through gesture and styliza-

tion. In her practice, Béna explores questions of female representation, gender roles, and

social expectations. Poetic irony is intertwined with a subtle sense of unease, giving rise to
fictional worlds in which familiar cultural figures acquire new meanings.

In Mark Ther’s practice, drawing develops in parallel with video and installation. His
work combines precise composition, cinematic atmosphere, and a sensitivity to the untold
story. Landscapes connected to the memory of specific places alternate with intimate figuration
and portraits of young boys. Ther has long explored queer identity, sexuality, corporeality, and
repressed layers of Central European history. The Sudeten German experience, language, and
cultural memory intersect in his work with camp aesthetics, fashion, and personal fascination.

For Le Chat Noir, Ther has also created new large-scale drawings on canvas, presented in

the main hall of Parnas. Their scale places drawing in direct relation to the architecture, giving

the figures a pronounced physical presence. The canvases surround the viewer and contribute
to the scenographic character of the installation as a whole.

The exhibition’s spatial architecture is shaped by tables arranged throughout the ven-

ue, on which Julie Béna’s new glass objects in the form of lamps are presented. Through

them, light becomes part of the exhibition’s atmosphere while simultaneously evoking

Parnas’s social history as a place of gathering and nightlife. Another striking element of

the installation is the monumental figure of the Jester, inspired by historical French

automatons. The jester figure develops Béna’s interest in theatricality, repetitive gesture,

and the mutable nature of the role.

Le Chat Noir presents new works by Julie Béna and Mark Ther in an in-
stallation created specifically for Parnas. The collaborative drawing collage, Ther’s
large-scale canvases, Béna’s glass lamps and the monumental Jester come to-

gether in an exhibition where the distinctive visual worlds of both artists
encounter the history of one of Prague’s notable sites of cultural life.
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Le Chat Noir je site-specific vystavou Julie Bény a Mar-
ka Thera vytvofenou pro historicky prostor Parnasu. Misto,
v némyz se po vice nez stoleti protinaly rtizné podoby kulturni-
ho a spoleéenského Zivota, vstupuje do vystavy jako jeji pFiroze-
na soucast. Od prvorepublikové bohémy pies filmové prostiedi
FAMU az po jazzovou a undergroundovou scénu sedmdesitych
let se zde stfidaly generace, spoleéenské role i zptisoby sebepre-
zentace. Tato vrstevnata historie vytvafi prostfedi pro setkini dvou
uméleckych pristupti zaloZenych na kresbé, inscenaci a praci s iden-
titou.
Dialog obou umélcti zadina ve spoleéné kolazi kreseb na sténé
u vstupu. Figury, gesta, krajiny a fragmenty pfibéht zde vytviFeji spo-
le¢nou kompozici, v niz ziistava patrny osobity rukopis kazdého z autori.
Kolaz uvadi hlavni témata vystavy: vztah mezi roli a osobni zkuSenosti, queer
identitu, pamét’ mista a zpiisoby, jimiZ obraz utvafi nase vnimani minulosti.
Kresby Julie Bény vychazeji z jejiho dlouhodobého vztahu k divadlu, lite-
ratufe, kabaretu a popularni kultute. Jeji postavy pisobi jako aktérky neznamého
predstaveni, které prostiednictvim gest a stylizace pfijimaji a proméfiuji rizné iden-
tity. Béna ve své tvorbé rozviji otizky Zenské reprezentace, genderovych roli a spole-
¢enskych ocekavini. Poeticka ironie se v jejich dilech propojuje s jemnym neklidem
a vytvari fikéni svéty, v nichZ znamé kulturni figury ziskavaji nové vyznamy.
V tvorbé Marka Thera se kresba rozviji paralelné s videem a instalaci. Jeho price
spojuje piesnou kompozici, filmovou atmosféru a cit pro nedofeéeny pfibéh. Krajinné
motivy spojené s paméti konkrétnich mist se stfidaji s intimni figuraci a portréty mladych
chlapci. Ther se dlouhodobé zabyva queer identitou, sexualitou, télesnosti a vytésnénymi
vrstvami stfedoevropské historie. Sudetonémecka zkuSenost, jazyk a kulturni pamét’ se
v jeho dilech prolinaji s campovou estetikou, médou a osobni fascinaci.

Pro Le Chat Noir vytvofil Ther také nové velkoforméitové kresby na plitné, které
jsou predstaveny ve velkém sile Parnasu. Jejich méfitko posouva kresbu do pfimého vzta-
hu s architekturou a dava figuram vyraznou fyzickou pfitomnost. Platna obklopuji divaka

a podileji se na scénografickém charakteru celé instalace.
Architekturu vystavy uréuji stoly rozmisténé v prostoru, na nichZ jsou prezentovany
nové sklenéné objekty Julie Bény v podobé lamp. Svétlo se jejich prostfednictvim stava
soucdsti vystavni atmosféry a souasné pfipomina spoleenskou historii Parnasu jako
mista setkidvani a noéniho Zivota. Vyraznym prvkem instalace je také monumentalni
postava Jestera inspirovana historickymi francouzskymi automaty. Figura $aska rozviji
Bénin zijem o divadelnost, opakované gesto a proménlivou povahu role.
Le Chat Noir predstavuje nova dila Julie Bény a Marka Thera v instalaci vy-
tvofené pfimo pro Parnas. Spoleéna kolaz kreseb, Therova velkoforméatova platna,
Béniny sklenéné lampy a monumentilni Jester spoleéné vytvareji vystavu, v niz
se osobité vizudlni svéty obou autorti setkivaji s historii jednoho z vyraznych
mist prazského kulturniho Zivota.
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