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Kim? Laikmetigas makslas centrs piedava
Kristas Vindbergas-Auznieces pirmo
personalizstadi institicija

“Circles Are Better Than Lines (oda pieskarienam)”.

Es neko no ta neatceros,
tomer tas liekas art manas atminas.

Krista Vindberga-Auzniece

Musu kermenis atceras caur pieskarienu. Kristas
Vindbergas-Auznieces ipasi personalizstadei
tapusSie jaunie ziméjumi veidoti caur atkartojumu,
klusumu un koncentréSanos, kur viena kustiba léni
seko nakamajai, lidz laiks uzkrajas pasa virsma.
Ogle drup, izslid no rokas kontroles un tiek ieglausta
rupigi sagatavotaja audekld; katrs nakamais
pieskariens saglaba iepriekSeja pédas.

Vinbdergas-Auznieces ipasa jutiba — klatbiitnes
sajita, lidzigi kd iemiléSanas vai kada cita intoksaci-
ja—sastopas ar atteliem no laika, kas piederéjis
citiem. Seni gimenes albumi, kuros piesaistijusi
kada detala, laukumu attiecibas, spriedze vai
mistérija, kltst par atspériena punktu ilgstoSai
veérojuma praksei. Kada smaids, roka uz pleca, dejas
solis, auduma kroka vai sviniga nopietniba skauti
ziedi iemanto jaunu uzmanibu, kas tiem, reiz
iesaistito personu skatijuma, netika pieskirta.

[zstades darbu — ziméjumu uz audekla un papira —
télu aprises izaugusSas no meditativu novérojumu
ritma, kur kustiba pati kluvusi par domas apceri.
Autores roka vienlaikus ir instruments, merierice
un atminas neséja. Rezultats, ziméjums, iemanto
télnieciskas aprises, ta virsmai glabajot plaukstas
spiedienu, pirkstu nospiedumus, asinu traipus, kas
radusies neatlaidiga makslinieces rokas, ogles un
audekla mijiedarbe.

Vinbergas-Auznieces darba materials ir personiska-
ja arhiva uzieti, blavi melnbalti un sépijas tonu
fotografiskie attéli. Sie misu laiktelpai tik iezimigie
un joprojam nolasamie aizgajuso laiku arhetipi tiek
palielinati, dazkart lidz simtiem reizu, méroga
mainai parvirzot ari to nozimes svaru. Miniaturais,

Krista Vindberga-Auzniece (dz. 1989)

Skietami necilais uzaudzé masu un jégas muskuli,
garamejoSais iemanto paliekoSu(-aku) nozimi un
sve$s un nepazistams Zests vai staja top (at)pazista-
ma. Atteli, kas fikseti krietnu laiku pirms mak-
slinieces dzims$anas, nu ieaug personiska
lidzpardzivojuma, savijot retrospektiva atskata
individualo, untumaino un selektivo dabu ar
plasaku, neitralizéjosa un jutekliska, skaista un
patiesd mekléjoSo kolektivas atminas lauku.

Izstades ietvaros maksliniecei tuva nostalgiski
melanholiska vibracija izriet no laika pliduma
apzinatibas: katrs fotografiski saglabatais mirklis
jau ir zudis un pagajis, tomér skatiSanas un zimesa-
na lauj tam veélreiz iegiit nozimi. Vilkme péc
tuvibas, vélmes saglabaties un esibas trausluma
atziméSanas summeéjas atseviSkos rokas stavoklos,
rapiga darba virsmas skaruma, tam iepretim — vien
nieka sekundes tvérums. Ziméjums tiek klats,
kopts, barots un stiprinats — materials tiek
iestradats virsma, pieskariens atkarto pieskarienu,
lidz no Sis ilgstosas rupibas uzplaukst stasta forma.

“Circles Are Better Than Lines (oda pieskarienam)”
darbos tieciba viena lenka grada nobidijuma no
ramja augSmalas uzrada nepaklavibu, jausu
nejausibu, kas levité citddi anonimi baltaja
tukSuma. Izstadeé Sie lielumi satiekas divu desmitu
ziméjuma labirinta, kas ievelk skatitaju to virsmas
tuvuma un lauj uztveres narativam veidoties caur
kustibu, attalumu un ciklisku atgrieSanos.

Linija virza uz prieksu, pienem sakumu un beigas,
savukart aplis karto un sakarto linijas elpu un
ritmu. Vai apli patiesi labaki par linijam? Ka
sturaina un statiska tieciba, tie abi ir labi.

ir vizuala maksliniece, kas strada dazados medijos un mérogos — no neliela formata ripigi veidotiem zimé&jumi-
em lidz liela méroga scenografiskiem risinajumiem tedtra un operas iestudéjumos. leguvusi bakalaura gradu
Latvijas Makslas akadémijas glezniecibas nodala un magistra gradu vizualaja komunikacija.
Vindberga-Auzniece piedalijusies personalizstadeés, duo izstadés un grupu izstadés Latvija un starptautiski,
tostarp Latvijas Nacionalas makslas muzeja (Riga), Kim? Laikmetigas makslas centra (Riga), galerija “Alma”

(Riga) un “Kogo” galerija (Tartu). Vina ir sanémusi Pragas kvadriennales balvu (2019), ka ari vairakkart sanemu-

si Spélmanu nakts balvu un Latvijas Nacionala teatra balvu par scenografiju. Vindberga-Auzniece ir trisreiz
nominéta Purvisa balvai (2015, 2021, 2023). Makslinieces darbi atrodas Latvijas Laikmetigas makslas muzeja
krajuma, Latvijas Nacionala makslas muzeja kolekcija un privatkolekcijas Latvija un arvalstis.

Kim? Contemporary Art Centre is pleased

to present Krista Vindberga-Auzniece’s

first institutional solo exhibition,

Circles Are Better Than Lines (oda pieskarienam,).

Idon't remember any of it,
and yet I still seem to have memories of it.

Krista Vindberga-Auzniece

The body remembers through touch. The new
drawings made especially for Krista Vindber-
ga-Auzniece’s solo exhibition emerge through
repetition, silence and concentration, with one
movement slowly following the next until time
accumulates in the surface. Charcoal crumbles,
slips from the control of the hand and is worked into
the carefully prepared canvas; each subsequent
touch retains the trace of the one before, turning
duration into a material quality of the image.

Vindberga-Auzniece’s particular sensitivity, a
heightened sense of presence akin to falling in love
or some other intoxicating state, meets images from
a time that belonged to others. Old family albums
become starting points for prolonged looking, where
a smile, a hand on a shoulder, a dance step, a fold of
fabric or flowers held with ceremonial seriousness
acquire a new kind of attention, bringing peripheral
details into focus.

The contours of these drawings on canvas and
paper grew out of this meditative rhythm, in which
movement becomes a form of contemplation. The
artist’s hand is at once an instrument, a measuring
device and a bearer of memory. The drawing takes
on sculptural contours, its surface holding the
pressure of the palm, the imprints of fingers and
movements causing persistent friction, pushed to
the point of drawing blood, leaving the artist’s body
legible within the image.

The photographic source material comes from the
artist’s personal archive: faded black-and-white and
sepia images of lives past. Enlarged, sometimes
hundreds of times, these images shift in weight and
meaning as the scale redistributes attention.

Krista Vindberga-Auzniece (b. 1989)

The miniature acquires mass and a musculature
of meaning; the passing moment gains perma-
nence, while an unfamiliar gesture or posture
becomes strangely recognisable.

Images fixed long before the artist’s birth enter a
field in which personal and collective memory
overlap. Retrospective looking — individual, capri-
cious and selective — becomes entangled with a
broader field of memory, where the past returns
through body language: a gesture, a posture, a
hand, a way of holding oneself before the camera.

A nostalgic and melancholic vibration emerges
from the awareness that every photograph has
already captured something lost. Looking and
drawing allow that moment to acquire meaning
once again, with the instant of the photograph
becoming the duration of the drawing. Material is
worked into the surface, touch follows touch, and
the drawing is layered, tended to, fed and strength-
ened until the form of a story begins to bloom.

In Circles Are Better Than Lines, a shift of a single
degree from the upper edge of the frame introduces
a slight refusal of alignment, a deliberate accident
levitating within the otherwise anonymous white
field. Across two dozen drawings, these disturbanc-
es draw the viewer into a labyrinth of proximity and
distance, where perception takes shape through
approach, withdrawal and return.

Aline moves forward, accepting a beginning and an
end, while a circle arranges and rearranges the
breath and rhythm of the line, folding its movement
back into itself. The circle gives the line another
temporality, based on recurrence. Are circles better
than lines then? As angular and static propositions,
they both work.

is a visual artist working across a range of media and scales, from small-format drawings to large-scale sceno-
graphic works for theatre and opera. She holds a BA in painting from the Art Academy of Latvia and an MA in
visual communication. Her work has been presented in solo, duo and group exhibitions in Latvia and interna-
tionally, including at the Latvian National Museum of Art and Kim? Contemporary Art Centre in Riga, Alma
Gallery in Riga, and Kogo Gallery in Tartu. In 2019 she received an award at the Prague Quadrennial. She has
also received the Spélmanu nakts Theatre Award and the Latvian National Theatre Award for scenography. She
has been nominated for the Purvitis Prize three times, in 2015, 2021 and 2023. Her work is held in the collec-
tion of the Latvian Museum of Contemporary Art, the Latvian National Museum of Art, and private collections in

Latvia and abroad.



