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Palien€jot zemtekstu un konceptualo spriegojumu no
Madonnas dziesmas "Don’t Tell Me" (2000) — kantripopa
halucinacijas par apvalditu iekari, emocionalu sasting-
umu un erotisku ambivalenci, ko caurvij rindas “Liec
gultai neapgulties / ka kapa atvertai mutei, / lai ta
neskatas augsup uz mani/ ka tels, kas nometies celos”
—, Karlinas Mezeckas lidz Sim vérienigaka personaliz-
stade izverSas Cetras sadalas: "Dzive", "Nave", "Domi-
nance" un nosledzosaja — "Pécvards". Caur jaunraditu
skulpturalu objektu un instalaciju kopumu MeZecka
pievérsas kermeniskajam ka nestabilai un mainigai
formai, kas balansé starp virspusi un iekSpusi, starp
materiali klatesoSo un iztele konstruéto, starp to, kas
atsegts skatienam, un to, kas ir vien nojausams.

“Dominances” ietvaros pacelts virs cilvéka skatpunkta,
par izstades galveno télu izvirzas kliniski baiss saau-
gusu telinu téls-simbols, kura saplist religiskas
ikonografijas atbalsis, infantilizéts priekSmetiskums
un upurkermenis. TA monumentalitates intence gan
neistenojas, jo materialitates trauslums nolasams, ari
neskatoties uz objekta masu un apjomu. Telina tuksais
skatiens pastavigi nodroSina nezinamas klatesamibas
sajutu telpa: uzmaniba cirkulé bez atbildes vai risina-
juma, un figira top par mému projekcijas virsmu, kura
iespejams ielasit vairak, neka ta gatava atklat.

Izstades pieteikums sakas ar asociativu gultas zonu jeb
horizontalu “Dzives” vizualizaciju, kura tuviba,
izsikums, seksualitate, slimiba, atziSanas un klusums
uzkrajusas ka nogulsnes piekrasté. Ta ir Ieéniga,
dreiféjosa telpa, kur kermeniskie un mentalie stavokli
sablivéjas, izSkist un atgriezas arvien citas konfiguraci-
jas. Uz §is fiziskas un iztélotas virsmas izvietojusies
valim lidziga skulptiira, kuras apjoms uzrada reize
peldspéju un iegrimi, parvirzot telpas logiku prom no
lineara stastijuma un tuvak neatrisinatiem sprieguma,
gaidu un spiediena stavokliem.

Lidzas Sai materialajai logikai darbojas ari specifiska
MezZecku uzrunajoSa vizuala valoda, kura veidojusies
padomju cenzuras apstaklos, kad seksualitate un
kermeniska tuviba tika sistematiski apspiestas, tomer
kino, fotografija un literatara turpinaja pastavet
majienpilnas, parvietotas un parveidotas formas — ka
lietus lases uz stikla, zem udens lauzta gaisma vai
miglas ieskautas cilveku figtiras piekrasté. Sada
sistéma iekare netiek attélota tiesi; ta paradas pastar-
pinati — caur udeni, laikapstakliem un atspidumiem,
kas caur So pieeju tiek legitimizéeti un klast par pielau-
jamu kermeniska un emocionala kontakta atspogulo-
juma veidu.

Karlina MezZecka (dz. 1995, Riga, Latvija)

No $1s pieklusinatas tonalitates izstade pariet uz
“Navi” ka pardales un transformacijas procesu.
Gaismu izstarojoSa grida-pamatne “ierame” kerami-
kas darbus, sasaucoties ar relikvarijiem, dziljuras
organismiem, arheologiskiem atradumiem, ka ari
vésturisku muzeju ekspoziciju utlilitaro estétiku. Ja
“Dzivi” raksturo horizontals skatijums, bet “Dominan-
ci” —augsupversts, tad “Nave” parkarto uztveri
skatienam uz leju, novietojot skatitaju virs eksponéta-
jiem darbiem. Gaisma slid pari to virsmam un izlauzas
cauri materialam, izSkidinot robeZas starp keramisko
un mineralo, kermenisko un spokaino.

Neatkarigi no izmantota materiala Mezeckas darbos
nemitigi norisinas dialogs starp nosléegtibu un
parravumu. Keramika, stikls, metals un instalaci-
jas-struktiras funkcioné ka savstarpéji saistitas
sistémas, kuras veido parnese, infiltracija un ieksejs
spiediens. Makslinieces izstradata tehnika — kauséta
stikla pusana ar pasas rokam veidotas keramikas
veidnés — rada formas, kas Skiet izaugusas no
iekSienes, it ka elpa vai kada aréjo speku klatbiitne
bitu paplaSinajusi to iek$€jos dobumus, padarot
ornamentu un parravumu par vienas un tas pasas
virsmas neatnemamam dalam.

Paraléli ekspozicijai izskan nepartraukta trisdaliga
skanu kompozicija, kurd tumsu noskanu ambientas
tonalitates savijas ar tidens Salkam un stikla un metala
Skindonu. Skanu kaskades caurvij izstades semantis-
ko lauku, savienojot atseviskas ekspozicijas zonas un
sabiezinot laiku, padarot to par slanainu vienlaicibu,
kura lidzpastav pagatnes, tagadnes un nakotnes
temporalitates.

Izstades “Veries mani” nosleguma telpa iezimeéjas ka
kopsavilkums jeb “Pécvards”, kura turpina rezonéet
ieprieks sastaptie téli, formas un stavokli.
Kolazveidigu fotografiju fragmentu adam apaugusie
vertikalie vitrinu stavi atsedz kermenu studijas,
skeletveida formas un skulpturalus nosedumus; uz
mirkli sastingus$i uzmanibas lauka, tie vienlaikus sevi
uztur partapsanas potencialu. Ari Seit virmo nepar-
trauktas transformacijas atmosfera, kura kermeni-
skais svarstas starp dzivniecisko un sakralo, juteklisko
un atsveSinato, miegu un iznicibu, ieziméjot parejas
stavoklus un virzibu uz vél neatklatam formam,
toposam materialitatém un nakamibam — to visu, ka
Sobrid vél nav un kas pastav tikai ka iesp€jamiba.

kops 2021. gada dzivo un strada Londona. Latvijas Makslas akadémija vina ieguvusi bakalaura gradu keramika, kam
sekoja magistra grads Londonas Karaliskaja méakslas koledza. Starp vinas nesendkajam solo un dubultizstadém ir
"Trausluma arhivs" Kim? Laikmetigas makslas centra, Riga (2024) un "Security Patterns" LOW galerija, Riga (2022).
Vina piedalijusies tadas grupas izstadés ka "RTRU*" méakslas telpa KAJE, Nujorka (2026); "Dry Cleaning", Max Radford
Gallery, Londona (2025) un "Gradient Descent" makslas telpa Gossamer Fog, Londona (2024). Vinas darbi atrodas
kolekcijas Odunpazari Modernaja muzeja (OMM), EskiSehira; “VV Foundation”, Riga; “BTA Collection”, Riga un “Roche
Collection”, Riga. MeZecka ir Kim? rezidences balvas 2025 laureate un 2025. gada septembri—oktobri atradas

rezidence ISCP Nujorka.
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Borrowing its title and dramaturgical undercurrent
from Madonna’s “Don’t Tell Me” (2000) — a coun-
try-pop hallucination of suspended desire, emotional
stasis and erotic ambivalence, punctuated by the lines
“Tell the bed not to lay/Like the open mouth of a
grave/Not to stare up at me/Like a calf down on its
knees” — Karlina Mezecka’s largest solo exhibition to
date unfolds in four chapters: “Life”, “Death”, “Domi-
nance” and the closing “Summary”. Through a series
of new sculptural and installation-based works,
MezZecka foregrounds bodies that appear as unstable
figurations, suspended between surface and interior,
between what is materially present and what remains
imagined.

The unsettling image of a conjoined calf emerges as
the exhibition’s central protagonist. In “Dominance”, it
is elevated above the viewer, assuming a monumental-
ity that never fully resolves into stability, as its fragility
remains visible even at scale. Devotional iconography,
infantilised objecthood, a sacrificial body, and failed
monumentality converge within a single suspended
presence. Its blank gaze holds the surrounding space
in a sustained state of being addressed, circulating
attention without closure and positioning the form
simultaneously as object and projection surface.

The exhibition opens with the bed understood as a
tidal condition: a horizontal zone of “Life,” in which
intimacy, exhaustion, sexuality, illness, confession and
silence accumulate like sediment along a shoreline,
forming a slow basin of drift where bodily and mental
states gather, dissolve and return. Resting on this
surface is a loosely cast whale-like sculpture, its mass
held between buoyancy and partial immersion,
extending the spatial logic away from narrative
progression and toward unresolved states of tension
and pressure.

Alongside this material logic runs a visual language
that the artist is particularly drawn to, which came into
being under Soviet-period censorship, when sexuality
and bodily intimacy were broadly suppressed, but in
film, photography and literature they persisted in
displaced form, for example, as rain on glass,
submerged light or figures on the shoreline, so that
desire was not represented directly but mediated
through water, weather and reflective surfaces as a
sanctioned mode of appearance.

Karlina MeZecka (b. 1995, Riga, Latvia)

From this subdued register, the exhibition turns to
“Death” as a process of redistribution and material
transformation. A luminous plinth, casting light
upwards from the ground, frames ceramic works
through visual references to reliquaries, deep-sea
forms, archaeological fragments, and museum and
clinical displays. Following the horizontal orientation
of “Life” and the elevated viewpoint of “Dominance,”
“Death” reconfigures perception through a downward
gaze, positioning the viewer above the works. Light
rises through and over their surfaces, blurring the
distinctions between ceramic, mineral, epidermal and
spectral qualities.

Regardless of the material, MeZecka’s works articulate
a continuous negotiation between containment and
breach. Ceramics, glass, metal and installations
function as interdependent systems shaped by trans-
fer, infiltration, and internal pressure. Her self-devel-
oped technique of blowing molten glass directly into
handmade ceramic structures produces forms that
appear swollen from within, as though breath, growth
or intrusion had expanded them from their inner
cavities outwards, rendering ornament and rupture
inseparable on the same surface.

A continuous tripartite sound composition, tinted with
dark ambient tones and punctuated by the noise of
water impacts and the breaking of glass and metal,
moves slowly through the galleries, establishing a
shared sonic field that alters perception through
duration. These sound cascades bind the rooms
together as though they are held within the same
pressure system, allowing time to thicken throughout
the exhibition rather than advance in discrete steps.

The final space functions as a quiet conclusion:
“Summary”, where vitrines gather dispersed photo-
graphic fragments into a still constellation of
remnants in which physical encounters, bodily
studies, skeletal forms, and sculptural residues coexist
within a suspended field of attention. An atmosphere
of continual transformation remains in circulation,
carrying bodies between animality and sanctity,
sensuality and estrangement, sleep and extinction,
and onwards into forms yet to settle.

has been based in London since 2021. After completing a BA in Ceramics at the Art Academy of Latvia, she received
an MA from the Royal College of Art, London. Recent solo and two-person exhibitions include Archive of Fragility at
Kim? Contemporary Art Centre, Riga (2024); Security Patterns at Low Gallery, Riga (2022). Recent group exhibitions
include RTRU* at KAJE, New York (2026); Dry Cleaning at Max Radford Gallery, London (2025); and Gradient Descent at
Gossamer Fog, London (2024). Her works are held in the collections of Odunpazari Modern Museum (OMM)),
Eskisehir; VV Foundation, Riga; BTA Collection, Riga; and Roche Collection, Riga. MeZecka is the recipient of the Kim?
Residency Award 2025 and undertook a residency at ISCP, New York, in September—October 2025.
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