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With the presentation of recent works at Art Basel, Dora Budor engages
questions of authenticity, reproduction, enrichment and value. 

The series of DIY televisions, titled Vintages (2025), is constructed from 
repurposed champagne shipping boxes that the artist gathered in New 
York amid New Year’s celebrations, which double as lo-fi reproductions of 
the black cube monitors familiar from standard museum displays. Vintages 
uses a Fresnel lens, creating a distorted, nearly psychedelic visual effect. 
Embodying conflicting states of reception symptomatic of today’s 
spectatorship, this work is at once ultra-focused and ultra-distracted. 
Within the televisions run excerpts from Marcel L’Herbier’s 1928 silent 
film  L’Argent, based on Émile Zola’s 1860 novel. Set in then-contemporary 
Paris, the film portrays stock market speculation and its effects on human 
relations, allowing for a timely parallel between early 20th-century 
economic forces and present-day financialization of everyday life

In the similar vein of historical distortion issculpture       Reproduce  Me (2025). 
The work consists of Krogsta and Björnsholm, a coupling of folding tables 
from the 1990’s IKEA 18th-century furniture series, which are presented 
according to an 18th century custom—around the edge of the room as 
decoration, as they will not be used for the convivial purposes. As IKEA’s 
90s replicas from the Gustavian era, which is in turn the Swedish variant of 
French neoclassicism, their simulated design was meant to recall the 
bourgeois salons central to the narrative of the Enlightenment. Already 
appreciated as valued ‘vintage’ designs, they arrive directly from an auction.

Liebe  ohne  Furcht (2025) is a storefront window; a work characterized by 
total opacity and total transparency. Modeled after any purveyor’s supposed 
relation to historical mores of consumption, gilded letters spell out a 
mathematical calculation: a mortgage formula, which determines a fixed 
monthly repayment by the borrower over a set course of years. It is a way by 
which financial abstraction manifests as experience: a tangible absence of 
the means of life

The last of Budor’s work in the presentation is a picture titled Robert 
Budor: Bez naziva , 1984 (2025). It is an oil painting of rotting fruit, 
which will become Budor’s inheritance at some point in the future. 
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Dora Budor (b. 1984, Croatia) is a New York-based artist and writer. 
Trained as an architect, Budor surveys the sites where the built world and 
private life work upon one another. Focusing on the continuing and 
inevitable encroachment of commercial relations, her work explores 
techniques of the built environment and various forms of psychosocial 
control induced by it, honing in on the dissolution of life as a shared and 
consistent social form.

Working within a wide material range - including video, sculpture, 
installation, and sound – Budor’s works are context-dependent, and 
highlight dedication to the exhibition-form as her main medium. Her recent 
solo exhibitions include Nottingham Contemporary (2024), De Ateliers, 
Amsterdam (2024), Galerie Molitor, Berlin (2023), Kunsthaus Bregenz 
(2022), GAMeC Bergamo (2022), Progetto, Lecce (2021), Kunsthalle 
Basel (2019) and 80WSE, New York (2018). Her upcoming solo exhibitions 
will be held at Bonner Kunstverein and n.b.k. Berlin in 2026.

Budor’s work has been featured in major international exhibitions including 
the Whitney Biennial (2024), the 15th Gwangju Biennale (2024), the Venice 
Biennale (2022); October Salon | Belgrade Biennale (2021); the Tbilisi 
Biennale (2021); 2nd Riga International Biennial of Contemporary Art 
(2020); Geneva Sculpture Biennale (2020); Istanbul Biennial (2019); Baltic 
Triennial (2018); Vienna Biennale (2017); Art Encounters (2017) and Berlin 
Biennial (2016), as well as numerous group exhibitions. Her work was on 
view recently at the Centre Pompidou, Paris; Kunstmuseum Liechtenstein, 
Vaduz; Bergen Kunsthall, Norway, and MoMA PS1, New York.

Budor was the recipient of the Guggenheim Fellowship in 2019. Her 
recently published books include Autoreduction, Continent, and By the  
Highway (with Ser Serpas and Rafik Greiss). Budor is a contributor to art 
publications such as Mousse Magazine and Texte zur Kunst. In 2024 she 
was a professor at the Royal Danish Academy of Fine Art, and currently 
she is a professor at the Städelschule in Frankfurt. 


