Press Release Text:

Ginny on Frederick is pleased to announce its presentation of a major new sculptural installation by Arash Nassiri
for the Emergence section of Art Basel Paris 2025. This immersive work continues Nassiri’s ongoing exploration of
urban memory, cultural displacement, and the ways in which built environments encode histories of migration and
erasure, using digital remnants of Tehran’s disappearing signage culture to create a miniaturised, haunted city.

At the heart of Untitled is Nassiri’'s extensive archive of digital video footage of Tehranian shop signs: brightly lit,
often cheaply made, and rapidly disappearing from the city’s visual landscape.

Captured a decade ago (over years of research and through correspondence with collaborators on the ground in
Tehran), these signs form a digital repository of a vanishing vernacular: broken LED panels, cracked acrylic fronts,
mismatched Farsi lettering, and mass-produced global visual language that reflect the city’s modern landscape of
informal economies and layered histories.

These low-resolution, fragmentary images, never intended to be saved, become the material foundation for
Nassiri’s installation. Rather than preserving the signs physically, Nassiri preserves their mediated afterlife: the
way they flicker, glitch, or glow through compressed image files and video frames. These glowing, spectral texts
appear embedded in the facades of miniature buildings originally produced by EPOCH toys, the Japanese brand
associated with these idealized western homes. Painted in Nardo Grey, they lose their original function and become
mere representations. Nassiri’s dollhouses are left conspicuously empty. Where one might expect anthropomorphic
animal families, there are only the flickering lights of reprogrammed digital shop signs. Farsi words and fragments
illuminate the tiny facades in erratic pulses, suggesting not the presence of life, but its ghost, the distant memory
of a city.

Through this collage of archival image and model architecture, Untitled constructs a surreal and melancholic
streetscape - an echo of a lost urban reality. The artist's use of toy architecture is not ironic but deliberate: by
shrinking the scale, he emphasizes how cities, and the cultural memories within them, can be compressed and
carried away. These models are not reconstructions, but memorials.

The installation is anchored by a monumental metal truss - an aluminium structure that cuts through the space
and mirrors the vaulted iron roof of the Grand Palais. A recurring visual motif in Nassiri’s work, this scaffold is
both structural and symbolic: a ghost of industrial progress, a frame for disappearance. Inside the model houses,
3D-printed miniatures of the truss appear again, collapsing architectural scales and tying the grandeur of the
Parisian venue to the fragile facades of the imagined Tehranian streets. This gesture draws a quiet tension between
preservation and erasure, between celebrated European heritage and informal architectures elsewhere that are
systematically overwritten. Nassiri’'s use of industrial materials, metal, plastic, LED, polymer, places his work at
the intersection of material culture, media archaeology, and urban memory. In Untitled, preservation becomes a
paradox: these glowing signs survive not through protection, but through loss, repetition, and digital compression.

Rather than offer a singular narrative, Untitled allows for layered readings: a meditation on the aesthetics of
displacement, a speculative reimagining of a city, and an elegy for a disappearing visual culture. Nassiri doesn'’t
simply document what is vanishing; he reanimates its ghostly residue, transforming fragments into a poetic, troubling
vision of urban life in flux. And in doing so, Untitled invites larger questions: What do we choose to remember? What
gets saved, and who decides what is worth keeping? What beauty can be found in the ruins of everyday life? These
questions, quiet but insistent, linger in the dim glow of Nassiri’'s miniature city, where memory is rendered not as
monument, but as flicker, fragment, and trace.

Arash Nassiri (b.1986) lives and works in Berlin. Selected exhibitions include: Half-Light, KW Institute for Contemporary Art, Berlin,
2024; Rayon Jouets, Hangar Y, Paris, 2024; GRIS NARDO, Octo Productions, Marseille, 2023; Barbe a Papa, CAPC Bordeaux,
2022; Metabolic Rift (Berlin Atonal), Kraftwerk Berlin, 2021.



Checklist

Images of Individual Works:

Untitled, 2025

epoch dollhouses, additive printed structure, LCD screens, video loops, aluminium truss system, microcontrollers

600 cm x 30 cm x 150 cm

Images by Choreo. Courtesy the artist and Ginny on Frederick.



Checklist

Installation Views:

Arash Nassiri, Installation view,
Arash Nassiri, Installation view,
Arash Nassiri, Installation view,
Arash Nassiri, Installation view,
Arash Nassiri, Installation view,
Arash Nassiri, Installation view,

“Untitled”, 20245, courtesy of The Artist and Ginny on Frederick, 01
“Untitled”, 20245, courtesy of The Artist and Ginny on Frederick, 02
“Untitled”, 20245, courtesy of The Artist and Ginny on Frederick, 04
“Untitled”, 20245, courtesy of The Artist and Ginny on Frederick, 12
“Untitled”, 20245, courtesy of The Artist and Ginny on Frederick, 13
“Untitled”, 20245, courtesy of The Artist and Ginny on Frederick, 14



