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Chapter NY and Soft Opening are pleased to present a joint presentation for Art Basel Paris 2025, 
featuring the work of three artists: Gina Fischli (represented by both galleries), Olivia Erlanger 
(represented by Soft Opening), and Stuart Middleton (represented by Chapter NY). Through their 
respective sculptures and drawings, each artist brings a unique perspective on domesticity, the body, 
and the systems that govern both our personal and collective experiences. 
 
Gina Fischli (b. 1989, Zurich, Switzerland) explores themes of aspiration, desire, and the allure of 
consumable objects. Combining elements of sculpture and craft, Fischli transforms everyday subjects 
such as animals, furniture, and food into unexpected forms. For Art Basel Paris, Fischli will present a series 
of animal sculptures, continuing her exploration of human-animal relationships. These animals parade 
along a central custom runway built for the presentation, creating a contrast between innocence and 
grotesque humor. Fischli uses these anthropomorphized figures to examine power dynamics and 
projections of dominance, drawing a parallel between the domestication of animals and the way art is 
often commodified and institutionalized. 
 
Olivia Erlanger (b. 1990, New York) works across sculpture, film, writing, and performance, exploring 
themes of the American dream and its delusions. Her practice focuses on the semiotics of domestic 
spaces and suburban architecture, often addressing the relationships between the human body and 
technology. Erlanger will present a new sculptural installation for Art Basel Paris that extends her 
practice of performing the manipulation of scale in order to reveal a systemic analysis of the planet and 
its surroundings, wherein all human resources, energies, networks and infrastructures are linked in a 
complex scheme of unity. Eros, a celestial constellation of thirteen stainless steel arrows pierce the 
central wall of the presentation to address the temporality of the built environment, while returning to 
her interest in orientation, or how we locate ourselves in space. With these particular arrows, Erlanger 
charts a section of the night sky above Paris as it appeared on January 26, 1880, the date prior to Thomas 
Edison receiving the patent for the electric lightbulb, which the artist considers “the last day the sky was 
dark”.  
 
Stuart Middleton (b. 1987, Crewe, UK) works across various media, beginning with intuitively sourced 
objects and materials that guide the conceptual content of his pieces. His works explore 
interconnectivity between these elements, layering both direct and metaphorical meanings. For Art 
Basel Paris, Middleton will present a new series of disassembled clocks mounted to fabric and graphite 
drawings based on bird's-eye view photographs of industrial meat processing machinery. Middleton’s 
clocks, displayed like vivisections with exposed gaps, resemble dissected organs whose once-tense 
mechanisms are now rendered impotent. His drawings depict machinery at an exaggerated scale, 
creating expansive, imaginary spaces that evoke futuristic architecture and fantasy landscapes, while 
reflecting Middleton’s ongoing interest in food production, abstraction, and consumption. 
 
In dialogue together, the works of Fischli, Erlanger, and Middleton examine the intersection of power, 
domesticity, and desire. This presentation encourages viewers to reflect on the systems and dynamics 
that govern our daily lives, offering a critical lens on the ways in which we relate to power, space, and 
consumption. 


