Verde que te quiero verde
Verde viento, verdes ramas.
El barco sobre la mar

Y el caballo en la montafia

(Green, how | want you green.
Green wind. Green branches.
The ship out on the sea

and the horse on the mountain.)

- Federico Garcia Lorca

This series of films departs from a conversation on landscape in the poetry of Federico
Garcia Lorca and Mahmoud Darwish. It posits landscape as a place of connection as well
as a reflection on memory, distance, and exile. The figure of the olive tree connects a wide
Mediterranean region through millennia of parallel agricultural ritual and ecological
coexistence. The olive branch is known as a symbol of peace while residing in a region that
has been cut apart and divided.

Trees are a living archive of the land. Olive trees can live up to thousands of years, making

them a stable and familiar element for generations of their neighbours. The olive branch is a
symbol of peace whose stable grip has been wrested from the soil. They are also targets in

the ongoing catastrophe in Palestine that is impossible not to speak of.

What the Olive Branch Has Seen

Verde que te quiero verde
Verde viento, verdes ramas.
El barco sobre la mar

Y el caballo en la montana

Green, how | want you green.
Green wind. Green branches.
The ship out on the sea

and the horse on the mountain.

- Federico Garcia Lorca

An eternal conversation blows through the olive branches of doubled landscapes.' Across
the knobbed bark of grandmother’s hands, leaves like sharp fingers shading a ripening fruit.
Every September, bitter and hard, little black diamonds melt into gold. With a lifespan of
thousands of years - trees have drunk centuries of carefully watered soil. Planted and
tended by ancestors whose names we no longer remember, but who still play with your hair
in the autumn breeze. A symbol of peace - they say - and one who cannot move, cannot be
displaced, cannot but stand still and be.

' Thank you to my neighbour Aida Qasim for the conversation about Darwish and Lorca.



The village where my great-grandfather was born is in the hills that overlook Cartagena,
where the sweetest oranges fall into the salted sea. Out of the yellow earth scorched by sun
and the fine Saharan sand; almonds, carob, strawberry, grape, fig, and olive. Yellow
summers, and green winters spark a power of recognition, presence, and distance.

More than 800,000 olive trees have been uprooted by Israeli forces following the massacres
and forced expulsion of the Palestinian people since 1948.2 It is said that Al-Badawi, an olive
tree that lives near Bethlehem, is 4,000 years old.? These trees have become a symbol of
the peace and resistance of the Palestinian people who risk continuous attacks from illegal
settlers in order to save their harvests. Time does not heal but increases the intensity of
destruction including the severity of the events in 2023.* The trees are an extension of the
land and its people, they anchor communities to soil, making them physical and symbolic
targets for annihilation. Farmers regularly find that their trees have been uprooted, burned,
stolen, or vandalised.®

Environmental degradation is not a symptom, but policy.® The importation of foreign pine
trees by the Israeli state caused acidification of the soil. In turn, desertification took hold in
an already arid region. The walls built to stop human movement also restrict the natural
migration paths of animals who carry pollen and seeds, now cut off from access to their
feeding grounds.” We also form part of a symbiotic network of soil, seeds, and livestock in
which artificial political boundaries play no part. Jumana Manna'’s film Foragers follows the
Palestinian elders who are patrolled, controlled, and stopped from clipping wild plants, a
continuous practice of cohabitation of territory since Neolithic times that promotes the
healthy growth of edible and medicinal plant life.®
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Some of the state-sanctioned uprooting has been done for the purpose of building new
roads to connect illegal settlements.® These roads serve to cut access further between
villages as well as farmers from their orchards. New impositions of farming methods include
monoculture techniques rather than a mixture of orchards, foraging, and mixed crops that
work in tandem with the soil for renewal of nutrients and disease-resistance.® Shells and
bombs that do not hit infrastructure still lead to long-term consequences for life in affected
areas. It is unknown what contaminants and chemicals are inside of Israeli and American
weapons, some compounds such as white phosphorus produce multi-front forest fires and
seep into groundwater.™

Parallels in our landscapes have always been found. In 1963 Pier Paolo Pasolini visited
Palestine with the hope of finding filming locations for Il Vangelo Secondo Matteo (1964).
The film was ultimately filmed in Southern Italy - a parallel landscape with geological and
aesthetic similitude. Pasolini lamented that the Israeli settlements resembled the new
suburbs of Rome, while the occupation marked the Palestinians with misery.'> No matter the
angle of the camera, it was unable to avoid scenes that testified to the militarised borders
and omnipresence of colonial capitalism.™

One of the recurring references in the work of Palestinian poet Mahmoud Darwish is
Federico Garcia Lorca.' Both poets wrote of the deep bonds between people and their
landscapes while speaking of injustice and political repression. Lorca actively fought against
the historical erasure of Arabs in the Iberian peninsula through references to the prose of
Andalusi authors.' Darwish, a refugee since childhood, yearned for Al-Birwa - his place of
birth that existed only in his memory.
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In opposition to Pasolini’s “heretical orientalism”'® it is possible to find Palestine under the

shade of an olive tree as a symbol calling out for anti-colonial internationalism. Rather than
searching for landscapes untouched by the scars of omnipresent occupation, it is possible to
feel the trees shake due to distant vibrations and the ghosts of checkpoints under the sun's
rays. This landscape belongs to all seeds that drift in the wind and thrive in this climate, a
shared recollection of familiarity summoned by closed eyes imagining something called
home. Images, archives, and histories emerge from the interconnected region between
Central Asia, Southern Europe, and North Africa. History flows outside of pacted borders
and artificial segregations, whose hands are busy with the same action of picking, gathering,
pickling, pressing.
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If the olive trees knew the hands that planted them
Their oil would become tears.
- Mahmoud Darwish
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