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The exhibition ANTIGONES NET by Jessica Warboys began with the artist’s encounter with the 
play Antigone by French playwright Jean Anouilh. Warboys, an artist that listens closely to chance, 
inconspicuous signs and perhaps even fate, found a copy of the play — dropped in a street, in 
Paris. 
 
Antigone, originally a Greek tragedy written by Sophocles (440 BC), is a story of Oedipus’ daugh-
ter, a young woman who purposely disobeys a direct order from the King, her uncle, knowing the 
fatal consequences that will follow. Ceaselessly, over the centuries Antigone has been rewritten 
and performed, inspiring contemporary culture, philosophy and psychoanalysis in proposing a 
complex reading of politics, desire, gender, resistance and punishment. 
 
Within a new multi-channel film and sound work also titled ANTIGONES NET, a faceted Anti-
gone is visualised through prop and place. The narrative begins with the simultaneous burial and 
un-earthing of an iron egg — an egg impenetrable and fertile, perhaps cursed, an egg emblematic 
of both the armor of war and rebirth. The performative, scripted and improvised is central to the 
work, and will be expanded through live elements of voice and sound within the exhibition space, 
during the opening event. 
 
In direct relation to the films is a group of large, unstretched paintings, Sea Paintings, Antigones 
Net 2024, these are part of an ongoing series Warboys began in 2009. Suspended in the exhibition 
space the paintings propose a backdrop, a setting, perhaps for a stage. Sea Paintings are made in 
collaboration with the waves, wind, sand and rock at specific coastal locations. These elements an-
imate pigment scattered onto the canvas — the completed paintings are full of marks and traces, 
partly from directed gestures, partly from the uncontrollable processes of nature. Working within 
the liminal space between the sea and the sea shore, the paintings are also a record of time and 
place.  
 
Warboys’ attention to the process and possibilities of the painting medium are both ritualistic and 
performative. Her process is intuitive, malleable and in constant dialogue with her environment. 
In Warboy’s paintings as well as her video works the mystical mechanics of myth-making are fil-
tered through the now, to explore landscape, identity, hope and the poetic.

The exhibition is curated by Mathijs van Geest.

JESSICA WARBOYS was born in Newport, Wales, UK, 
she studied at Falmouth College of Arts, Cornwall and 
The Slade, London, and is currently based between 
Bergen and Berlin. Since Spring 2023 Warboys has 
been a professor in the Painting Department at KMD, 
University of Bergen.  
 
Warboys has exhibited widely including the selected 
exhibitions: Meia-Noite, Coimbra Biennial of Contem-
porary Art, Portugal (2022) Earth Panther, Galerie 
Noah Klink, Berlin (2021) The Ghost Ship and the Sea 
Change, Göteborg Biennale, Sweden (2021) 2020202, 
Gaudel de Stampa, Paris (2020) Hill of Dreams, Tate 
St Ives, Cornwall, UK (2017) Topo Scenic, Kunsthall 
Stavanger, NO (2016) Angle Pose, Kunstverein Amster-
dam (2016) Superior Props, 1857, Oslo (2015) Ab Ovo, 
Spike Island, Bristol, UK (2013), TAILS, Bielefelder Kun-
stverein, Bielefeld, DE (2012), dOCUMENTA 13, Kassel, 
DE (2012) and Victory Park Tree Painting, Cell Project 
Space, London (2011).
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1	 Jessica Warboys 
 	 Sea Painting, Antigones Net, 2024
	
	 Comprised of:
	 Sea Painting, Rotøyna, 2024
	 mineral pigment, canvas 
	 (3 parts)
	 Sea Painting, Atlantic, 2021
	 mineral pigment, canvas
	 (1 part)

2 	 Jessica Warboys
	 ANTIGONES NET, 2024
	 4 channel film and sound installation
	 16mm digital transfer and HD
	 Duration 7 minutes

	 Locations screen 1
	 Chapelle des Petits-Augustins, Beaux-arts de Paris
	 Copy of  Michelangelo’s The Last Judgement (1536-1541)
	 Oil on canvas, Xavier Sigalon (1787-1837)

	 Locations screen 2
	 Bust of Sophocles, Ethnikos Kipos, Syntagma, Athens, Greece
	 Apollo’s Temple, Polydrosos,  Greece
	 Theatre of Dionysus, Acropolis, Athens, Greece
	 Nymph’s Cave, Kalvia, Greece

	 Locations screen 3
	 Rue du Faubourg-Saint-Martin, Paris, France
	 Appartement, Rue La Fayette, Paris, France

	 Locations screen 4 
	 Jeanne d’Arc, Ballon d’Alsace, France
	 Jeanne d’Arc, Waldighoffen, Alsace, France
	 L’église Sainte-Jeanne-d’Arc, Rouen, France
	 Gravestone, Marcel Duchamp, Cimetière Monumental, Rouen, France
		  Inscription on gravestone:
		  “D’AILLEURS, C’EST TOUJOURS LES AUTRES QUI MEURENT”
		  In English: “By the way, it’s only other people who die”

	 Collaborators:

	 Sound:
	 Morten Norbye Halvorsen

	 Performers:
	 Maria Christoforidi
	 Ieva Kabašinskaitė
	 Magareta von Oswald

	 Filming:
	 Ieva Kabašinskaitė (video)
	 Ville Piippo (film)
	 Jessica Warboys (video)
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In the Project Room on the 2nd floor you will find a library and workshop, where various 
editions of and reflections on Antigone are accessible, of which you are invited to read, 
make copies from and collage — building new texts, scripts, images and poems.

IRON EGG ROPE TWISTS ROPE KNOTS NET NOT NOOSE ANTIGONE ROSE ANTIGONE ROSE AND ROARED LIKE A LION




