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NON-PROFIT AT ALL COST 

What is a vision and how does it emerge? A vision is, in a sense, the 
space between a question mark and a proposal. Above all, it is a dream 
for the future. Being able to formulate a vision requires curiosity, 
courage, imagination and the generosity to be able to share in these 
thoughts. Nest asked the artist Farida Sedoc to translate her vision 
for the future into an exhibition.

Farida Sedoc identifies with the stories of DJs, MCs, civil rights ac- 
tivists and several cultural communities. This does not only form the 
basis for her subjects, but also determines her attitude to life and 
cultural position. In her artistic practice, she combines the cultural 
roots and legacy of Black music and protest movements with iconic 
images from magazines, newspapers and digital media. In her work, 
she samples images and stories, and thereby creates a crystal-clear 
image of the zeitgeist. With these combinations of images, she makes 
collages, screen prints and graphic expressions, for institutions such 
as the Stedelijk Museum Amsterdam as well as in self-made zines,  
record sleeves, and on T-shirts for activist groups and fashion brands. 
This makes her art available and accessible to a large group of people.
 
Side jobs, ‘the hustle’: they are rarely counted as part of an artist’s pro- 
fessional practice. A distinction is made between ‘what is professional’ 
(art) and the ‘side job’ – often not worth mentioning. For this exhi- 
bition, the other talents and ‘good shitty jobs’ are part of the artistic 
practice and are regarded not with pity but with pride.
 
Sampling is another connecting thread in this exhibition. A process 
that has its roots in hip-hop and urban culture, in which quoting the 
work of others is seen as a reference to the giants on whose shoulders 
you are standing. Its use and exchange, it’s more than an artistic 
form; it forces the maker to reflect on their own context and the sources 
one taps into, in order to make oneself part of a bigger story. With 
‘Non-Profit At All Cost’, Sedoc wants to present an exhibition in which 
artistry, tradition (or legacy) and entrepreneurship meet andare 



applied to a higher goal. That is her vision for the future. She invited 
Roxette Capriles, Armando D. Cosmos, Guido Johanns (†), Herbert 
Luciole, Sandim Mendes, Eline Mul and Clélia Zida to do this together 
with her. They are artists, but also DJs, designers, muralists, art di-
rectors, body workers and activists; depending on place and context, 
and preferably all at the same time.

In an interview with Alix de Massiac in Metropolis M, Sedoc says about 
‘Non-Profit At All Cost’: “I think the Netherlands is run like a business 
and the motto is profit at all cost. If you put ‘non’ in front of it, it raises 
the question what it means to not be profitable within that view. What  
if profit is not the goal, but being together? I see the artists in Nest as 
the Wu-Tang Clan: everyone is different but we are one crew. What 
binds us is that we feel a social responsibility to tell the viewer some-
thing about where the world stands now and what steps we should 
take to improve this.”

In ‘Non-Profit At All Cost’, the artists offer a reflection on how they 
view the world and anticipate the future. Sedoc studied at the Royal 
Academy of Art in The Hague and met Guido Johanns back then.  
“Because of my background in the hip-hop scene, inviting people from 
the local scene is important. By doing so, you express respect, a 
homage to the city, you connect with the people who live there. Guido 
passed away in 2019. I’d known him from nightlife for 20 years.  
He travelled a lot, lived in different countries, from England to Brazil.  
I’m interested in how he with his lifestyle symbolises the art of living, 
but also the failure of a political system. His work has never been 
exhibited properly and so it seemed interesting to me to see what he 
actually makes and what we can exhibit.” Johanns lived in squats and 
led a nomadic existence. He absorbed street art, Caribbean culture 
and the rougher part of street life shaped his broad artistic expression. 
He captured a lot of this in photos. Together with his brother Marc, 
he formed a sound system that is continued by his brother to this day. 
He was a generous man, and his soul touched and coloured the 
hearts of many people. For this exhibition, Sedoc plunged into Guido’s 
archive together with his brother and has made a selection out of  



the many photos, which are presented in the exhibition in an enormous 
record sleeve.
 
Clélia Zida is also an artist that Sedoc has known and followed for a 
long time. “What’s interesting about her, is that she’s a real commu-
nity builder. She ran a bar in Amsterdam for ten years, Café Belgique, 
which has been an important place for all kinds of artists. A safe 
space with a music programme, where we could meet.” Zida also prac-
tises other professions alongside her artistic practice, like almost  
all artists that Sedoc selected for this exhibition. She is a DJ and has 
thereby built a close-knit community around her. Visually, these ‘two 
hats’ perhaps do not come to the fore directly in a visible way, but if 
you know it you see it. Zida: “Within my practice, music and art keep 
each other balanced – they’re the link between feeling and thinking, 
intuition and conceptualisation. My work is abstract, minimal and 
hard-edge, it flows on into the abstraction I seek within the electronic 
music that I make. Both are uncompromising, clear, inviting and 
ruthless. Whether it’s music or visual art, patterns, waves, vibrations, 
colours and frequencies occupy a central position within my work.”

Armando D. Cosmos and Herbert Luciole studied at the Sandberg  
Institute together with Sedoc, where they completed the temporary 
master’s programme ‘Radical Cut-Up’. SHTF [Shit Hits The Fan], the 
work by Cosmos, consists of several woven tapestries that explore a 
scenario in which modern society as we know it collapses. Whether 
it is communities who form armed militias, people who hoard goods in 
self-made shelters, or individuals who go off-grid and learn bushcraft 
techniques, there are many ways in which people prepare themselves 
in anticipation of TEOTWAWKI (The End Of The World As We Know  
It). Using the visual language of old propaganda for civil defence, dia- 
grams for nuclear weapons from the Cold War and activist posters, 
the fragments in his woven tapestries show the futility and human in- 
competence in preparing for the supposed collapse of the earth.

Herbert Luciole, artist, activist and designer, questions the fatalistic 
thought that the world is doomed anyway – and with his work, he zooms 



in on one of the largest protest movements of this century: Occupy 
Wall Street. Spread across 951 cities in 82 countries, the movement 
gave him and many others hope and courage. How could it happen 
that such a widely supported protest movement did not survive in the 
end? After all, Occupy Wall Street was a textbook example of a social 
movement that should have succeeded. A movement that united 99% 
of humanity against the 1% of the super-rich, which expressed resist-
ance against social and economic inequality and the lack of real de-
mocracy observed in the world. The protest was shut down in murky 
circumstances. The idea that millions of peacefully protesting people 
in the streets can significantly steer a political system has turned out 
to be a utopia up to now. Luciole invites Nest’s visitors to look at the 
protest again according to Micah White’s four theories of protest, via 
his digitally interactive riot shields, in order to answer the question 
together: How and when will real change begin? 

Sandim Mendes from Rotterdam takes a different approach and 
chooses to take a hyper-personal family history as a point of departure 
for the exhibition. Sedoc saw a work by Mendes that immensely fas- 
cinated her and invited her to build on it. “The work that appealed to 
me in the context of the exhibition is a video in which she embodies a 
freedom fighter who is writing his manifesto. I was inspired by the 
power of a fighter who creates his own rules and then turns these val- 
ues into law by means of a manifesto.” For ‘Non-Profit At All Cost’, 
she developed a dialogue between her two grandfathers and the posi- 
tions they chose at the time of the colonial occupation of Cape Verde  
by the Portuguese. The two protagonists, each the head of their own 
family, had to weigh up pros and cons in their existence: personal 
choices that were directly interpreted as a political statement by their 
own community, as well as by the colonists. One grandfather, called 
January, stuck to his principles and his belief in justice and fought 
against the colonists. The other, Rapasinho, was seen as a traitor to 
his own people. Both made their own decisions in order to survive, 
choices whose consequences can still be felt in Mendes’ life. How does 
intergenerational trauma persist and how do you break painful tradi-
tions? Can you create understanding and empathy for the choices of 



earlier generations and how does this live on in futures ones? ‘E ka 
so bo, E mi ku tudu (= it's not only you, it's me as well)’ offers  
a reflection on these questions and invites you to become part of  
this conversation. 

The artist Roxette Capriles also chooses a more personal approach. 
She tries to connect with her public, wants to make them part of her  
vision. To dream along together, like you can walk along together. She 
does this “to deal with society, to overcome, to stay involved and not  
to give up. To strive towards dreams outside the economic order. Socie-
ty is something to imagine, not to endure”, according to Capriles,  
who calls herself an artist, a professional amateur, a bridge, fighter 
and lover. She responds to the life stories and world views around 
her, and connects them to larger stories about the social and econo- 
mic patterns in society. For Nest, she makes a ‘Wishful Thinking Well’. 
“The well is a visualisation machine for the most genuine wishes. It’s 
the content of my soul. In a desert of watered-down symbols, soulless 
movements, I try to think about the future, but I don’t have a con-
crete plan.” For Capriles’ wishing well, everyone at Nest is invited to 
make their own currency, to print it and throw it into the metres-high 
well, while at the same time thinking of a wish for the future.

And then there is the work of Farida Sedoc herself. She continues to 
explore her interest in the future of money and, simultaneously, the 
value and transparency of exchange. Every year, Sedoc designs her 
own characteristic coin, inspired by her own archive, to create alter-
native patterns of thinking and exchanging. She (re)prints old, current 
and future currencies, both real bank notes and imaginary ones.  
For this, she now exclusively uses the image of a female figurehead: 
Marie de Man, derived from the Surinamese two-guilders-fifty bank 
note, better known as the ‘kotomisi’, dating from 2 July 1967. The 
woman on the bank note is her own aunt. The title of the coin refers  
to Article 1 of the constitution: specified as the rights to freedom for 
every human being on earth. At Nest, you can see this new coin as a 
large mural in the exhibition.



Finally, Sedoc shows a big canvas on which the words ‘ONE LOVE (con-
spiracy)’ are displayed in the middle: “The world has become more 
complex, things are more grey than they used to be. In this, the sense of 
‘the community’ is sacred; that people include you and show how we  
interact with each other, what culture is, and explain that to each other 
in a calm way. I think that’s the only way in which you can really grow. 
The world goes on. With or without you, and you have to make an active 
effort to be part of it, to create places where people can be, where  
genuine contact emerges, departing from equal values. And one has to 
fight for that in a world that runs like a machine, in pursuit of profit.”

Thus Sedoc, with ‘Non-Profit At All Cost’, seeks a balance between ar- 
tistic visions for the future, meeting up, and economic independence, 
to be able to make work that does not only convey a social message 
but also brings love and connects people to each other.
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ARMANDO D. COSMOS
WE ARE CREATURES (DETAIL)
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FARIDA SEDOC
 PEACE LOVE UNITY / POWER CORRUPTION LIES



FARIDA SEDOC
DECLARATION OF RIGHTS, 2022 COIN BY HOSSELAER
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ARTIST BIOGRAPHIES

ROXETTE CAPRILES
Roxette Capriles started her artistic career at 
Instituto Buena Bista, Curaçao Center for Con-
temporary Art and studied at Willem de Kooning 
Academy in Rotterdam. As an IBB alumna, she 
participated in recent editions of the 'All you 
can Art' summer school trajectory of Kunsthal 
Rotterdam. 

Her work consists of installations that bring  
together seemingly 'worthless' objects and 
materials. Using animism (attributing a living 
soul to plants, inanimate objects and natural 
phenomena), she gives new life to objects  
and grants them value. In her practice, she 
often makes her audience part of the artwork  
or installation.

ARMANDO D. COSMOS
Armando D. Cosmos is a Manchester-based art-
ist who plays with the hyper-optimistic concept 
of manipulating nature against its will to satis- 
fy the delectability and comfort of humans. 
Through his intricately detailed, colourful and 
infographic-like tapestries, Cosmos, displays 
an image-rich, tacit woven visualization of the 
human condition in its relation to cataclysmic 
or undesirable (possible) realities that await us  
in the future. 

Cosmos contributes to the show an array of 
tapestried images, he hand-wove himself, that 
delve into the human-psyche in relation to  
our surroundings. Deepening the spectator en- 
gagement by unravelling new details and mes-
sages with every fresh glance. Cosmos holds 
an MA in Radical Cut-Up at Sandberg Instituut. 
His works have been featured at the Liste Art 
Fair Basel and Nottingham Contemporary. 

GUIDO JOHANNS 
Guido Iwan Johanns (The Hague 1977–2019) 
a.k.a Tonton Pela fofo Lesotho a.k.a Secou 
Preston fofo a.k.a bristoltwnty a.k.a G Studio 
Afric, made and mixed collages, assemblages, 
readymades and texts to translate his message 
of liberation of black (BIPOC) people, against 
injustice, colonialism, exploitation and police 
violence. He used these pseudonyms over the 
years to sign his artworks. 

The message of 'One Love One Aim', in the pan- 
African spirit of Rastafari and Marcus Garvey, 
often appears poetically within his work, as well 
as in his pride for his African heritage and his 
fight against oppression. Inspired by the African 
diaspora in the UK and US, such as Emory Doug- 
las and Caribbean reggae poets LKJ and Mutaba- 
ruka, he often adds Dadaist texts to his posters, 
assemblages or paintings.

HERBERT LUCIOLE
Herbert Luciole is the 'stage name' of Amster-
dam-based artists, Barnaby Monk and Laetitia 
Migliore. ‘Herbert’ meaning a troublemaker 
and ‘Luciole’ being the French word for firefly. 
Since 2003, they have been developing projects 
and designs that seek to merge and expand 
creative concepts and explore the possibili-
ties of artistic investigation and development 
between fashion and product. 

Their motto, ‘Just because a person functions  
in society, as it is today, does not disqualify  
them from trying to change it!’ is representative 
of their approach and their hunger for seeking  
new and culturally expansive, didactic projects. 
Through engaging with visual beauty and ‘trou-
blemaking’ energy, they find perfect balance in 
a cultural structure based on uneasiness and 
uncertainty. Herbert Luciole have participated in 
the Dubai Global Grad Show and collaborated 
with organisations such as FAKE ME HARD. 

SANDIM MENDES
As a Dutch-Cape Verdean artist, Sandim Mendes 
uses photography, performance, drawing, tex- 
tile and installation, as building blocks for the 
exploration of her ancestorial histories and 
deep-rooted cultural identity. Within her work, 
she explores contextual intersectionality, per-
sonhood and reconstruction of social narratives. 

Mendes considers photography as a tool for his-
toricization of inherited memories and cultural 
discourses. However, she uses it as a confron- 
tational device of the historical, socio-political, 
and economic narratives she has been ascribed 
to by the country she was born in. In which she  
is considered the ‘other’. Through her work she 
visually engages with culturally imbedded West- 
ern colonialism and explores her personal agency 
beyond exclusion and ‘otherness’, by embracing 
her multi-cultural heritage and upbringing. 



Sandim Mendes partook in many group/solo 
exhibitions, such as, Rotterdam Photo Festival 
and graduated with a BFA in photography from 
Willem de Kooning Academy in Rotterdam. 

ELINE MUL
Eline Mul is a New York-based graphic designer 
and art director who collaborates with artists, 
designers, brands and institutions across the 
world. Working independently, as well as with 
renowned design agencies such as 2x4, MoMA 
Design Studio and Pentagram, her compre- 
hensive portfolio spans a wide range of projects, 
including visual identities, exhibitions and  
environments, editorial and print design, cross- 
media campaigns and digital activations. 

Originally from The Netherlands, Mul holds a  
BA in Design from Gerrit Rietveld Academie, and 
an MFA in Design from California Institute of  
the Arts. Clients/collaborators include MoMA, 
Prada, Kunsthall Stavanger, Columbia GSAPP, 
Aritzia, Irene Neuwirth, Near East Magazine, On 
The Inside, Neuer Aachener Kunstverein. Mul 
is an Assistant Professor in the Communica-
tions Design department at Pratt, and Visiting 
Critic at Parsons and FIT.

FARIDA SEDOC
Farida Sedoc is a visual artist based in Amster-
dam, the Netherlands. She studied at the Royal 
Academy of Art in The Hague and holds an MA  
in Radical Cut-Up at the Sandberg Institute. She 
works with different media to create multi- 
voiced narratives and site-specific works. She 
investigates and questions contemporary  
cultural identity and the influence of monetary 
economics, heritage and politics on the future of 
globalisation and community life. Sedoc’s works 
have been featured in many museums including 
Stedelijk Museum Amsterdam and Van Abbe- 
museum Eindhoven.

CLÉLIA ZIDA
Clélia Zida (Paris), studied at the Gerrit Rietveld 
Academy in Amsterdam. As an artist/DJ, she 
goes by the pseudonym Kléo and became a pro- 
grammer for the famous Café Belgique. Zida 
has always needed both music and art to main-
tain a balance – between feeling and thinking, 
intuition and conceptualisation. The abstract 
patterns and repeating grids in her work refer to 
the experimentation she seeks in the electronic 
music she plays.

Under the name Kléo, she has performed at 
several music festivals, such as Dekmantel and 
Polifonic Festival. Zida's hypnotic works have 
appeared in GO Gallery Amsterdam and Mini 
Galerie, among others.



EXHIBITION SCENOGRAPHY AND  
GRAPHIC DESIGN 

Eline Mul, a designer of international stature, 
was invited to develop the scenography as well  
as the graphic design for ‘Non-Profit At All 
Cost’. For the latter, she based herself on one 
single image, a collage made by Farida Sedoc, 
featuring the work of all participating artists  
in the run-up to the exhibition. A Gesamtkunst- 
werk made by one artist.

Mul endlessly sampled this work, cut it up, re- 
mixed it and stuck it together again, and thus 
the collage finds its way into the many graphic 
expressions. From poster to T-shirt, from ani- 
mation to sticker, and blown up across the 
walls and floors of the exhibition. By copying 
and applying the image so radically often, Mul 
examines the value of an artwork, along with 
the question if a sample can in turn exist as a 
separate and unique image. “It is contentious  
to use an autonomous work of art in this way as 
the logo or branding for an exhibition, because 
you also seem to commercialize it by doing so. 
Plurality in art often means that the value  
declines – but who determines value and which 
factors contribute to the fact that we consider 
one thing a commodity, and elevate another  
to something higher? This exhibition questions 
‘profit’ in many forms – the graphic design 
does so as well. While developing the concept,  
I was reminded of Andy Warhol, who for example 
had his prints published in Vanity Fair, this  
way everyone could cut them out at home and 
hang world-famous art on the wall for a couple 
of dollars. Through this he disrupted the idea  
of the art market and asked similar questions 
about art and value, about who participates, 
who is excluded and who gets to decide this. At 
this exhibition you can also take a piece of the 
sampled art home – for on your wall at home, or 
to wrap a sandwich with – it all depends on the 
value you give to it yourself.”

“It is important that we are aware of the value 
systems that exist within art and identity design, 
and keep examining and questioning them. At 
first it felt ambivalent to focus myself completely 
on one single image and reproduce it endlessly, 
but by working with the different ways of samp- 
ling and exposing this process, you also start  
to see the strengths and dangers of this act of 
re-production or overproduction.”

Three important aspects come together in the 
scenography and architecture of the exhibition: 
‘the white cube’, public space, and the idea  
of a store. “In the first conversation with Farida, 
she mentioned it was very important that a cer-
tain museum-like character should be present in 
the space, precisely because the artworks in the 
exhibition originate in the streets, in protests  
or within the community of music culture. After  
all, we value art on the wall of a tunnel different- 
ly than that in a museum. Furthermore, stores  
are starting to look more like museums. I have 
used the ambiguity between these different  
places and their added meanings.” You can rec- 
ognise the functional design of public space in 
the architecture of the exhibition. “The suggest- 
ions to public space in the exhibition, such  
as pavements, stairs, walls, and a skate ramp – 
are intentionally stylistic and restrained. The 
stairway is hang-out, exhibition space and store 
at the same time – you can buy T-shirts and art 
editions, take prints and stickers, or have a  
coffee and read this zine. I sought to make the 
three different architectonic realities merge 
into each other.” 

With this, Mul in a subtle way anticipates the 
question: What is (the function and/or form of) 
an art space of the future? 


