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cloud 

cloudy glory   

doodles

on the leaves

pages, memory

slowly the story

redness sadness

bloody

redness on the skin

you touch me

without my consent

innocent eyes

it’s the beginning

mornings

unpredictable

unstable

 

let’s kill him

head in a bucket of water 

 

I would like to tell you red

I would like to see you differently

i would like you to see me as i am

in the meandering ocean

2020

floating root

in the swamp

seven pages

the lights are distilling

earth to heaven

the shortest distance

 

the men get together

translucent crime

for something else

to hurt

to block us

cut out glue

blue body



Caught  in  a  double  b ind :  between t rade  and 
g i f ts  in  the  work  of  Ju l ien  Creuzet 

“But  is  not  the  g i f t ,  i f  there  is  any,  a lso  that  wh ich 
in te r rupts  economy?  That  wh ich ,  in  suspend ing 
economic  ca lcu lat ion ,  no  longer  g ives  r ise  to 
exchange?”

—Jacques Der r ida ,  G iven  T ime :  I .  Counter fe i t  Money , 
Un ivers i t y  of  Ch icago Press ,  1993 ,  p.  7 

«  Par  l ’ast re  le  p lus  lo in ta in ,  je  commence l ’o f f rande .  Et 
i l  me  souv ient  que  feus vo lonté  d ’ y  assoc ie r  l ’a rgument 
de  ce  l i v re  :  ent re  l ’a rbre  acoma et  l ’é to i le  Foma lhaut ,  je 
v is  à  t ravers  les  espaces un même f leuve  a l le r.  »

“W i th  the  fa r thest  sta r,  I  beg in  the  of fe r ing .  And i t 
rem inds me that  I  in tended to  assoc iate  i t  w i th  the 
a rgument  of  th is  book :  between the  acoma t ree  and the 
Foma lhaut  sta r,  I  saw the  same r ive r  f low ing  th rough 
the  spaces. ” 

—Édouard  G l issant ,  L’ in tent ion  poét ique ,  Poét ique  I I , 
Ga l l imard ,  1997  [ 1969 ] ,  p .  221

 

Me l ted  p last ic ,  r ipped fabr ics ,  s t re tched-out  ropes and 
tw isted  w i res :  the  innumerab le  mater ia ls  and objec ts 
that  Ju l ien  Creuzet  g leans and uses in  h is  work  form 
a  tentacu la r  inventory  of  a rcane ,  l i v ing  and ar t i f ic ia l 
th ings .  In  the  la rge  swath  of  humble  and prec ious 
t reasures  that  Ju l ien  sources  and co l lec ts ,  some are 
eas i l y  recogn izab le ,  such as  the  b lue  hand les  of  an 
IKEA bag ,  wh i le  o thers ,  such as  the  worn-out  wh i te 
par t  of  a  French f lag ,  may  requ i re  at tent ion  and t ime  to 
be  d is t ingu ished .  These heterogeneous e lements  a re 
in te r tw ined in  h is  scu lptures ,  e i ther  weaved together 
or  knot ted  around each other.  Hang ing  on  the  wa l l 
or  suspended f rom the  ce i l ing ,  they  compose hybr id 
forms that  a re  of ten  punctuated  by  some geograph ica l 
markers . 

In  a  scu lpture  c reated  spec i f ica l l y  for  h is  second 
exh ib i t ion  at  DOCUMENT and t i t led  The  dust  these  days 
is  our  h is tory,  locked in  our  sku l ls ,  cav i t ies ,  never  le t 
your  ha i r  d rag ,  never  eat  red  beans,  never  tu rn  a round , 
the  n ight  was rest less ,  we  knew,  not  open our  eyes 
f ru i ts ,  ro t ten ,  empty  cav i t ies . ,  a  sheet  of  t rans lucent 
p last ic  sheet  over laps  w i th  a  ye l low synthet ic  fabr ic 
( l i ke l y  r ipped f rom a  reusable  shopping  bag)  and a  p iece 
of  g reen p last ic  mat .  Wh i le  th is  compos i te  ensemble  may 
seem puzz l ing  at  f i rs t ,  the  mater ia l  and geograph ica l 
or ig ins  of  i ts  components  a re  te l l ing .  Here ,  a  p iece 
of  p last ic  is  jux taposed w i th  an  A f r ican  woven mat—a 
recur r ing  e lement  in  Ju l ien  Creuzet ’s  work .  The  mat , 
wh ich  is  so ld  as  emblemat ic  of  an  authent ic  c ra f t  and a 
spec i f ic  geography,  cont rasts  w i th  the  g loba l l y  mass-
produced p last ic—undoubted ly  the  most  tox ic  mater ia l 
that  contam inates  the  A f r ican  cont inent ,  the  a r t is t ’ s 
nat ive  Mar t in ique  and other  Car ibbean te r r i tor ies , 
a lso  known as  Overseas France .  Composed of  mater ia l 
f ragments  and remnants  f rom var ious  commod i t ies , 
Ju l ien  Creuzet ’s  scu lptura l  assemblages evoke det r i tus . 

In  rea l i t y,  they  te l l  s tor ies  of  past  and present  economic 
c i rcu i ts  of  t rade  and i ts  poss ib le  harms :  the  t rade  that 
is  par t  and parce l  of  co lon ia l  h is tor ies ,  one  that  wh ich  is 
fue led  the  g loba l  food ,  c lo th ing ,  and e lec t ron ic  economies 
govern ing  today ’s  rea l i t y. 

But  wh i le  t rade  is  addressed in  Ju l ien ’s  in t r icate  work , 
we  cou ld  a lso  nav igate  h is  pract ice  th rough the  not ion 
of  the  g i f t—” that  wh ich  in te r rupts  economy, ”  to  quote 
Jacques Der r ida .  A l though many  of  the  objec ts  p icked 
by  the  a r t is t  resonate  w i th  the  soc iopo l i t ica l  fa i lu res 
and eco log ica l  damages enacted  by  co lon ia l  t rade  and 
g loba l  economies ,  some of  the  most  d isc re te  e lements  in 
h is  work  res ide  outs ide  of  the  v io lent  c i rcu i ts  of  t rade . 
Entang led  w i th  the  det r i tus  le f t  beh ind  by  these  forms of 
t rade  are  g i f ts  that  the  a r t is t  has  rece ived  f rom car ing 
st rangers  or  o ld  f r iends.  Ju l ien  cher ishes them ,  for  the i r 
aesthet ic  power  and for  the i r  sent imenta l  va lue .  As  g i f ts , 
they  forever  ho ld  the  impr in t  and emot iona l  connect ion 
of  the  g iver.  The  g i f ts  car ry  the  g iver ’s  hope that  the 
a r t is t  wou ld  t ransform the  g i f ted  objec t .  These presents 
may  not  a lways  be  d iscern ib le  as  such by  the  v iewer,  but 
the i r  presence imbues the  works  w i th  a  l i v ing  energy. 

I t  i s  not  surpr is ing ,  then ,  that  in  the  cent ra l  scu lpture 
of  the  show,  the  g i f ted  objec t  over laps  w i th  the  hear t 
of  the  work ,  an imat ing  i t  w i th  energy.  P ieces  of  me l ted 
p last ic  a re  dyed ,  squ i rmed ,  and tw isted  together,  t rac ing 
two  la rge  forms :  a  m in t  g reen toucan beak on  one end , 
and a  br ight  p ink  c rab  c law on the  other.  Vu lgar l y 
labe led  as  “exot ic  an ima ls , ”  the  toucan and the  c rab  are 
both  emblems of  s t rength  in  the  systems of  hera ld ry—
the  toucan appears  on  the  coat  of  a rms of  the  Kourou 
prov ince  in  Guyana ,  wh i le  the  c rab  is  an  emblem of  the 
French depar tment  of  the  Mar i t ime-A lps .  In  Ju l ien ’s 
a forement ioned scu lpture ,  a t  the  center  and in  between 
the  form idable  beak and the  p ie rc ing  c law,  l ies  the  core 
and hear t  of  emblems of  s t rength  and hera ld ry :  a  t iny 
s i l ve r  sea l  engraved w i th  a  star—Morocco’s  nat iona l 
emblem—holds  the  leaves of  a  p ineapple ,  wh ich  is 
the  on ly  organ ic  e lements  in  the  scu lpture .  The  sea l 
was a  g i f t  made to  the  a r t is t ,  wh i le  the  f ru i t  leaves 
were  p laced by  h im to  s igna l  both  the  work ’s  l i veness 
and ephemera l i t y.  Through such a  scu lptura l  and 
conceptua l  tw ist  on  st i l l  l i ves ,  the  p ineapple ’s  c rest 
ac ts  s imu l taneous ly  as  a  bat te ry  and a  t ick ing  c lock : 
i t  imbues the  ar twork  w i th  l i fe  wh i le  acknowledg ing  i ts 
doomed t imespan . 

In  th is  double  b ind  of  g i f ts  and t rade  across  d is tant 
geograph ies ,  l i v ing  be ings and env i ronments  occupy 
a  cent ra l  p lace .  Synthet ic  mater ia ls  a re  of ten  used to 
evoke the  fate  of  th reatened bod ies  and threaten ing 
forces :  descr ib ing  one  of  the  a r tworks  c reated 
spec i f ica l l y  for  th is  exh ib i t ion  t i t led  Herbs ,  mad or  weeds 
watered  by  sweat ,  h ide  many  herba l  teas ,  savannah 
m i rages,  pot ions  f rom the  woods of  chestnuts .  In  images 
impress ion  of  two  dreams,  of  b lue  depths ,  Ju l ien  spoke of 
weeds or  bad p lants .  The  scu lpture ,  however,  was made 
of  broken p ipes ,  tex t i le  sc raps,  and a  wh ipp ing  rope : 
the  g i f t ,  i f  there  is  any,  i s  here  h idden among “po isoned 
presents . ”  The  ar t is t ic  man ipu lat ion  of  these  f ragments 
leads to  hybr id  forms.  Through these forms,  the  a r t is t 
subt l y  and poet ica l l y  probes another  aspect  of  co lon ia l 



t rade :  the  not ion  of  ex t rac t iv ism—of  natura l  resources , 
of  l i v ing  c reatures ,  fauna and f lora ,  men and women 
a l ike  —that  was,  and st i l l  i s ,  a  force  p lagu ing  former 
co lon ies .  These themes impl ic i t l y  punctuate  the  a r t is t ’ s 
la test  v ideo  work .  Aga inst  a  b lack  background ,  the 
v ideo  layers  b lack-and-wh i te  photographs of  var ious 
p lants  over  co lor  images of  b i rds  and objec ts .  Ju l ien 
drew over  these  images,  d iss imu lat ing  some e lements 
under  a  th ick  mass of  la rge  b lack  and red  scr ibb les 
that  resemble  fo l iage .  At  t imes ,  these  co l lages  are 
in te rspersed w i th  f loat ing  images of  sma l l  f igur ines , 
such as  the  cowboy  wh ich  g ives  way  to  a  ste reotyp ica l 
representat ion  of  an  ind igenous man . 

These haunt ing  images are  accompan ied  by  a 
me lanchol ic  and sof t  mus ic  wr i t ten  and composed by 
the  a r t is t .  T i t led  B logodo af te r  a  C reo le  onomatope that 
evokes bruta l i t y  and speed ,  th is  sound p iece  m ing les 
Eng l ish  l y r ics  w i th  b i ts  of  C reo le .  Much l ike  the  hybr id 
forms Ju l ien  Creuzet  scu lpts ,  the  language in  wh ich  he 
wr i tes  is  compos i te .  As  such ,  i t  i s  emblemat ic  of  the 
word  “c réo l isat ion” ,  forged by  one  of  Ju l ien ’s  favor i te 
authors  Édouard  G l issant , .  Descr ib ing  the  unpred ic tab le 
resu l t  of  in te rcu l tu ra l  c ross ings ,  G l issant  gave  th is 
te rm as  an “of fe r ing”  to  the  French language ( “ I 
present  to  you  as  an  of fe r ing  the  word  c reo l i zat ion ,  to 
s ign i fy  these  unpred ic tab le  ex t raord inary  outcomes, 
wh ich  sh ie ld  us  f rom be ing  conv inced of  an  essence 
or  be ing  hardened in to  exc lus ives  ( … ) ” ) .  In  the  meander 
of  objec ts  and th ings  that  compose Ju l ien  Creuzet ’s 
work ,  the  d isc re te  g i f ts  s im i la r l y  counter  the  idea  of 
“one  essence” .  Much l ike  G l issant ’s  c réo l isat ion ,  these 
works  are  of fe r ings ,  s ign i fy ing  unexpected  and other 
poss ib i l i t ies  of  wor ld ing . 

—L ine  A jan ,  October  2020


