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What is the role of art publishing today? How have
artists adapted modes of publishing as a tool
for their specific practice? How has the notion
of the artists' publishing activity changed, given
the ever-increasing amount of fairs and an evolving
number of book-related collections in contemporary
art museums?

Publishing has become, especially since
the 1960s, a favourite site and medium for aesthetic
and artistic experimentation. It has also become
an alternative space for promoting unrestricted
individual or collective discourse. New modes and
approaches to publishing in an artistic context have
been renegotiated in recent times. Publishing is
aforce of agency to be reckoned with, questioned,
explored and debated in all its manifestations.

The multi-part exhibition project Publishing as
an Artistic Toolbox: 1989-2017 aims at exploring
the potentials of publishing —in the form of books,
magazines, journals, artistic interventions,
websites —as a particular medium and context both
to circulate information and knowledge —and to
produce art.

Instead of looking at the already historicized
and analyzed period of the 1960s and 1970s,
the exhibition will highlight how a recent generation
of artists uses publishing as a productive tool for their
practice. The focus lies on the period from 1989 until
2017, taking 1989 as symbolic date to underline the
shift from analogue to digital. On a political level, 1989
with the fall of the Berlin wall marks a significant date.

of the digital and the introduction of new modes

of production and circulation. Most of the materials
included in the exhibition present how print and
digital projects employ experimental formats and
blur distinctions between art press, curatorial
experiments, and other publishing enterprises.

Publishing as an Artistic Toolbox: 1989-2017
is more focused on showcasing examples of art
publishing which can offer insights into the ways
artists think and into the infinite possibilities for
experimentation on the formal, social and political
levels this medium can offer.

The exhibition display — a collaboration between
design studio Dallas and the collective trio Rio
Grande —results from the desire to translate
an experience into space: the concept of “home”,
in this case metonymically recalled by roofs, refers
to an individual and common ritual, one of reading.
The roof tile becomes a foundational element,
acting both in its traditional form and as a support
for the content. Allowing the creation of a modular,
potentially replicable, infinite structure, and building
afunctional —enhanced by a custom typeface used
in the exhibition graphics — yet playful environment.

On asocial level, itis an important year that marks
the invention of the World Wide Web.

The project, like a toolbox itself, is composed
of different parts, sections, and components.
Publishing as an Artistic Toolbox: 1989-2017 opens
up and unfolds through different propositions,
partly by material exhibits on display, partly through
the presentation of time-based events, as well as
through an offsite project. The white cube is perhaps
not the ideal space for experiencing books, which,
in contrast to the collective reception of film and
music, remains largely an individual affair. Rather
than transform the white cube into a library or
reading room, the exhibition acts as an index and
invites visitors to experience the materials presented
outside of the institutional space. It intends to
function rather like a three dimensional bibliography
as opposed to an encyclopaedic approach to
understanding the multitude methodologies of
publishing. Therefore, the exhibition space itself
is an archipelago divided into different areas each
one devoted to a specific topic related to our interest
in the subject. The exhibition aims to provide
an accessibility, which differs from a superficial
experience of flipping through books by offering
the audience a contextualization through captions,
descriptions and texts written by the artists.

The notion of artists' publishing activities have
changed over the past decades, in particular with
the expansion of the art market and the globalization
of artistic practices, combined with the advent
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paar voorbeelden”, in: Artefactum, #26,
November-December, 1988, pp. 24-29

Feux péles: une piéce a conviction, Bordeaux: CAPC
musée d’art contemporain de Bordeaux, 1990

Fictionnalisme: une piéce a conviction, Paris:
Galerie Claire Burrus, 1985

Frage der Préasentation, Berlin: Museum fir Kultur, 1982

“Lagence les ready-made appartiennent a tout le
monde®”, (folder) in: Les Cahiers du Musée national
d’artmodern, #36, Summer, 1991, pp. 87-100

les ready-made appartiennent a tout le monde®,
“Publicité, publicité”, in: Libération, August 11,1988

readymades belong to everyone® / EVA FELTEN,

INGVILD GOETZ, STEPHAN GOETZ,

WERNER LIPPERT, AREND OETKER,

ALEXANDRA TACKE, JOSEF ZANDER,
Le mobilier national, 1993

CHRISTOPH SATTLER, Mdinchen, hin und zurtick,
Mulnchen: Kunstraum, 1992

ESTELLE SCHWARZ, “Publicidad, publicidad:
en torno a ciertos modelos”, in: Kalias, #6,
Valencia: IVAM, October, 1991, pp. 48-55

The Bookshop
as Medium

CURATED BY GREGORIO MAGNANI AND
MOTTO BOOKS

ABAKE, Cancelled, 2017

AKASSEN, Damaged by Water, Financed by
Insurance, Copenhagen: Space Poetry, 2008

ALBERT ALLGAIER, gruppe uno wien: the international
festival for nothing, Vienna: Mark Pezinger Verlag,
2017

LARA ALMARCEGUI, Huizen In Sint Laurens,
Middelburg: De Vleeshal Center for
Contemporary Art, 2011

KAIALTHOFF, Ashley’s, Stuttgart: Kuinstlerhaus
Stuttgart, 1996

JONATHAS DE ANDRADE, Museu do Homem
do Nordeste, Milano: Mousse Publishing, 2013

KASPER ANDREASEN, Copy Construct,
Amsterdam: Roma Publications, 2017

JOHN ARMLEDER, Yellow Pages, Zurich:
JRPIRingier, 2004

MATHIEU ASSELIN, Monsanto-A Photographic
Investigation, Dortmund: Verlag Kettler, 2017

FELICIA ATKINSON, Audio Book, Shelter Press,
2016



MICHEL AUDER, Empty Really, New York:
Ratstar Press, 2015

LUTZ BACHER, Do You Love Me?, New York:
Primary information, 2012

GABRIEL BARBU, Absence of Evidence, Bucharest:
Punch/self-published, 2017

MATTHEW BARNEY, BRANDON STOSUY, ADAC,
New York: Dashwood Books, 2013

BERNADETTE CORPORATION, Bernadette
Corporation: 2000 Wasted Years, Cologne:
Verlag der Buchhandlung Walther Kénig, 2014

SAMUEL BICH, Die Kunsthalle als Material,
Self-published, 2017

Black Panther. Coloring Book, New York/
Los Angeles: Sun Editions, 2015

DANIEL BOSSER, Philippe Thomas Declines
His Identity, London: Occasional Papers, 2015

CAROL BOVE, Plants and Mammals, New York:
Horticultural Society of New York and Karma, 2009

SONIA BOYCE, Peep, London: Institute of
International Visual Arts, 1999

ALEXANDER BRODSKY, ILYA UTKIN, Cancelled
6/21/90, Lesprit de I'escalier, 2017

PABLO BRONSTEIN, Set of self-published books,
Self-published, 2008

MARCEL BROODTHAERS, Département
des Aigles, Arnaud Desjardin

WILL BROWN, Bruce Conner Brass Handles: A Project
by Will Brown, Atlanta/New York: J&L Books, 2016

BRUMARIA, Impasse - work #8, Madrid: Brumaria,
2015

DANH VO, Blau/orange, Bielefeld: Kerber Verlag, 2007

MOYRA DAVEY, Les Goddesses /Hemlock Forest,
Bergen: Bergen Kunsthall/New York: Dancing
Foxes Press, 2017

MOYRA DAVEY, Burn the Diaries, Vienna: mumok/
New York: Dancing Foxes Press, 2014

CHRISTOPHE DAVIET-THERY, JEROME SAINT-

LOUBERT BIE (EDS.), Bibliothéque d’un amateur.
Richard Prince’s Publications 1981-2014,
Foligno: Viaindustriae/Paris: Christophe
Daviet-Thery, 2014

MICHAEL DEAN, UO, Geneva: Motto Books, 2014

ARNAUD DESJARDIN, The Book on Books on
Artists’ Books, London: The Everyday Press, 2013

PASCAL DOURY, Patate, Pantin: Cneai=, 2005

PETER DOWNSBROUGH, From To: Peter
Downsbrough Postcards, Gent: SM.A.K., 2016

MARIA EICHHORN, Maria Eichhorn:
Aktiengesellschaft, Cologne: Verlag der
Buchhandlung Walther Kdénig, 2007

VINCENT FECTEAU, The Good, the Bad, and
the Ugly, Berlin: Sternberg Press/Graz: Grazer
Kunstverein, 2015

PETRA FERIANCOVA, Family, Vol.1, London:
Eros Press, 2016

CARLA FILIPE, Imagens Sagradas, Self-published,
2014

MARC FISCHER, Hardcore Architecture, Chicago:
Public Collectors, 2015

PETER FISCHLI, DAVID WEISS, Ringier Annual
Report 2007, Zurich: Ringier, 2007

RUTH BUCHANAN, JUDITH HOPF,

MIKE SPERLINGER, CHRISTINABARTON,

Bad Visual Systems: Ruth Buchanan, Judith Hopf,
Marianne Wex, Wellington: Adam Art Gallery, 2017

CAROLINE BUSTA, JOHN KELSEY,

SUSANNE PFEFFER, Loretta Fahrenholz: Seven
Films, Cologne: Verlag der Buchhandlung
Walther Kénig, 2016

MAURIZIO CATTELAN, Biologia delle Passioni,
Villanova di Ravenna: Edizioni Essegi, 1989

MAURIZIO CATTELAN, DOMINIQUE GONZALEZ-

FOERSTER, Permanent Food #1, #2, Association
Des Temps Liberés, 1995/1996

MARC-CAMILLE CHAIMOWICZ, A Folio for
Secession, Vienna: Secession, 2010

PHILIPPE CHEVALIER, Kolan, Self-published, 2010

ALEXANDER CHIZHEVSKY, ROBIN WATKINS

(EDS.), Physical Factors of the Historical Process,
Lisbon/Berlin: Atlas Projectos, 2017

CELINE CONDORELLI, GAVIN WADE,

Eastside Projects User’s Manual, Birmingham:
Eastside Projects, 2012

MATT CONNORS (ED.), Gay Areas Telephone
Directory, Gay International Inc. Facsimile
edition/New York: Pre-Echo, 2017

MICHAEL CROWE, A list of art which would be
destroyed if Ed Ruscha’s painting “Los Angeles
County Museum on Fire” became reality today,
Self-published, 2011

NATALIE CZECH, To Icon Poems, Berlin: Capitain
Petzel, 2017

RYAN FOERSTER, Set of 10 zines, New York:
Ratstar Press

RYAN FOERSTER, Untitled 2016, Self-published, 2016

KASIA FUDAKOWSKI, Info-Fuction, The Second
Swipe, Berlin: ChertLudde, 2017

DORA GARCIA, All the Stories, London: Book
Works, 2013

MARIO GARCIA TORRES, Christopher D’Arcangelo
84 West Broadway New York, NY 1007, Rome:
Nero, 2006

GENERAL IDEA, The Aids Project, Canada:
The Gershon Iskowitz Foundation, 1989

ISA GENZKEN, Der Spiegel 1989-1991, Cologne:
Verlag der Buchhandlung Walther Kénig, 2003

JEF GEYS, Kempens Informatieblad, Brussles:
Wiels & Jef Geys, 2013

DAN GRAHAM, Hanne Darboven: One Century:
Johann Wolfgang Von Goethe, Gent: Imschoot,
Uitgevers, 1994

OLIVER GRIFFIN, Demonstrations of Patterns
in Flow, London: Loose Joints, 2017

WADE GUYTON, One Month, New York: Karma, 2014

WADE GUYTON, SETH PRICE, JOSH SMITH,

KELLEY WALKER, Guy - Price - Smith - Walker,
New York: 38th Street Publishers, 2006

PETRIT HALILAJ, Poisoned by men in need
of some love, Geneva: Motto Books/Brussels:
Wiels, 2014

CALLA HENKEL, MAX PITEGOFF, Berlin, Ziirich,
Ziirich, Berlin, Berlin, Berlin, Berlin, London,
Milan: Humboldt Books, 2016



KARL HOLMQVIST, Skyline is the By-Linezz,
Geneva: Motto Books, 2014

KARL HOLMQVIST, Word Squares,
Geneva: Motto Books & Compagnia, 2017

TAKASHIHOMMA, Relax 75.5 - Takashi Homma —
New Waves, Tokyo: Magazine House Co, 2003

ADRIEN HORNI, LINUS BILL, La Deuxieme Chance,
Biel: Turbo Mag, 2011

DAVID HORVITZ, Mood Disorder, Geneva: Motto
Books & Chert, 2015

HAIHSIN HUANG, Now Is The Past, Taipei:
nos:books, 2016

TAMAMIIINUMA, House of Architecture, Tokyo:
limArt, Post, 2016

INVENTORY, Inventory Journal, 1995-2005

ANA JOTTA, s/he is her/e, Porto: Brago De Ferro, 2008

KEN KAGAMI, Milk Man, Geneva: Motto Books/
Tokyo: Misako & Rosen, 2014

JEAN KELLER, The Black Book, Lulu on demand, 2013

MIKE KELLEY, Photographs/Sculptures, Tokyo:
Wako Works of Art, 2009

BRIAN KENNON, Altered Secession Catalogues
Michael Krebber, Self-published, 2017

BRIAN KENNON, Secession — Christopher Wool,
Self-published, 2017

BRIAN KENNON, Tom Burr Secession, Geneva:
Motto Books, 2017

BEN KINMONT, Open by Chance and Appointment,
Sebastopol: Antinomian Press, 2016

JAMES LANGDON, Book, Birmingham: East Side
Projects, 2010

ADRIEN MISSIKA, STEPHANE BARBIER BOUVET,

JEANNE GRAFF, Let’s go Basel, Lausanne: Galerie
1m3, 2007

JULIA MONTILLA, Ezkiozaleak. A Photographic
Account of the Followers of the Ezkioga
Appatritions, Barcelona: Consell Nacional de la
Culturaide les Arts, 2009

KRISTEN MUELLER, buch 3b de 10, Berlin/Leipzig:
& So, 2014

CHITSAI NI, Topology in Bed, Taipei: nos:books, 2015

BOB NICKAS, Set of Zines, New York: Ratstar Press,
2017

YUKI OKUMURA, GMC, Tokyo: Edition Nord, 2017

HENRIK OLESEN, Some Faggy Gestures, Zurich:
JRP|Ringier, 2008

PAULINA OLOWSKA, Metamorphosis, Christoph
Keller/Frankfurt am Main: Revolver, 2005

PHILIPPE PARRENO, Fade to Black, Paris:
mfc-michele didier, 2005

SIMON POPPER, Full Fat, Self-published, 2017

SIMON POPPER, Ulysses, Self-published, 2009

SIMON POPPER, 3 Cook Books, Self-published, 2010

SETH PRICE, Dispersion, New York: 38th Street
Publishers, 2008

ROB PRUITT, TODD AMICON, JOSH SMITH,
Holy Crap, New York: 38th Street Publishers, 2011

MAX RENKEL, Cy Twombly’s Autobiography Hidden
in my Collection, Rome, 2016

WILLEM DE ROOIJ, Willem de Roojj. Fong Leng.
Sportswear: Le Consortium, Cologne: Verlag der
Buchhandlung Walther Kénig, 2016

ANNIKA LARSSON, The Discourse of the Drinkers,
2017

LOUISE LAWLER, Twice Untitled and Other Pictures
(Looking Back), Cambridge/ Massachusetts:
MIT Press, 2006

ELIZABETH LEBON, Test/Answer, Berlin:
backbonebooks, 2014

JOCHEN LEMPERT, 4 Frogs, Valence: art 3
co-edition, 2010

JOCHEN LEMPERT, White Light, Tokyo: limArt, 2007

PABLO LEON DE LA BARRA, Pablo international,
complete issues 0 to 4 + 3 special issues,
Self-published

SHERRIE LEVINE, New Photography, Geneva: Musée
d’art moderne et contemporain (MAMCO), 1996

LUCA LO PINTO, A Metaphysical Interior, Geneva:
Boa Books, 2014

ALESSANDRO LUDOQVICO, Post-Digital Print:
The Mutation of Publishing Since 1894,
Eindhoven: Onomatopee, 2013

LUCY MCKENZIE, After Inspired by an Atlas of
Leprosy, Berlin/New York: Galerie Buchholz, 2016

SARA MACKILLOP, Laptop2, Self-published, 2016

SARA MACKILLOP, Loyalty cards, Self-published

SARA MACKILLOP, Paint Brushes, Self-published

MARK MANDERS, Traducing Ruddle, Amsterdam:
Fillip and Roma Publications, 2010

NICK MAUSS, (hand made zine with transparent
inserts), New York: 303 Gallery

MICHAELA MEISE, Auro, Aveda, Dr. Hauschka,
Stockmar, Wala, Weleda, self-published, 2008

TEXRUBINOWITZ, Gelatin: The B-Thing, Cologne:
Verlag der Buchhandlung Walther Kénig, 2001
Sans niveau ni métre — Collection—10 ans
du Journal du Cabinet du livre d’artiste — 2007—-
2017, Saint-Senoux: Editions Incertain Sens, 2017
IZET SHESHIVARI, The complete series of Boabooks
artists’ notepads, Zurich: Edition Fink, 2015
SETH SIEGELAUB, Xerox Book, Amsterdam:
Roma Publications/Stedelijk Museum, 2015
GIOVANNA SILVA, Walk Like an Egyptian, Geneva:
Motto Books, 2017
RACHEL SIMKOVER (ED.), An Anthology
of Concrete Poetry (in braille), Geneva:
Motto Books, 2013
FRANCES STARK, Collected Writings 1993—-2003,
London: Book Works, 2003
FRANCES STARK, Trapped in the VIP Lounge,
New York: Gavin Brown’s Enterprise, 2014
ERIK STEINBRECHER, Uber alles,
Erik Steinbrecher/Berlin: Kunstbibliothek -
Staatliche Museen zu Berlin, 2012
ERIK STEINBRECHER, Sténdig kracht’s, St. Gallen:
Vexer Verlag, 2017
TOMASZ STOMPOR, Gregor Huber, Fabrikzeitung.
Die Cut-Up Ausgabe, Zurich: Rote Fabrik, 2010
DEREK SULLIVAN, Persistent Huts, New York:
Printed Matter, 2008
MEGAN FRANCES SULLIVAN, The Bathers
(Inverted), Amsterdam: Roma Publications, 2016
JENNIFER TEE, Local Myths/Love Spells,
Birmingham: Eastside Projects, 2010



MILLY THOMPSON (ED.), Vuoto, Coventry:
Lanchester Gallery Projects, 2012

ERIKTHYS, Portraits, Vilnius: CAC/Riga: kim?, 2016

WOLFGANG TILLMANS, Concorde, Cologne:
Verlag der Buchhandlung Walther Kénig, 1997

WOLFGANG TILLMANS, Soldiers, Cologne: Verlag
der Buchhandlung Walther Kénig, 1999

CLAUDIADE LATORRE &KYLE LINCOLN, Look at
Me, Berlin: backbonebooks, 2013

ROSEMARIE TROCKEL, Paare, Diren:
Leopold-Hoesch-Museum, 1998

JOELLE TUERLINCKX, WILLEM OOREBEEK, Bild,
oder, Karlsruhe: Badischer Kunstverein, 2004

ERIK VAN DER WEIJDE, This Is Not My Book,
Leipzig: Spector Books, 2017

ERIK VAN DER WEIJDE, Siedlung, Amsterdam:
Roma Publications, 2008

ROB VAN LEIJSEN, Art Handling in Oblivion, Zurich:
Edition Fink, 2014

ROBIN WAART, Part One, Self-published, 2001

FRITZ WELCH, Small Blackened Books, Self-published

FRITZ WELCH, Hijacked Jeff Koons, Self-published

NICOLE WERMERS, Croissants and Architecture,
Geneva: Motto Books, 2016

PAE WHITE, Untitled, Self-published

STEPHEN WILLATS, Control Magazine, UK:
Stephen Willats

STEPHEN WILLATS, Artwork as Social Model:
A Manual of Questions and Propositions,
Derby/Sheffield: Research Group for Artists
Publications (RGAP), 2012

SARAH ORTMEYER
SARAH PICHLKOSTNER
FRANCIS RUYTER
JULIE RYAN

LUCA TREVISANI

Expanded
Publishing

IN COLLABORATION WITH FILIPARAMOS

FIKTION, founded by Mathias Gatza and
Ingo Niermann in 2013

LA BIBLIOTHEQUE FANTASTIQUE, founded by
Antoine Lefebre in 2009

PUBLIC FICTION, founded by Lauren Mackler
in 2010

SETH PRICE, A Small Voice, 2016, audio file

THE SERVING LIBRARY, founded in 2011 by
Stuart Bailey, Angie Keefer and David Reinfurt

TRIPLE CANOPY, founded in 2007 by Lucy Ives,
Hannah Whitaker, Sam Frank, Sarah Resnick,
Alexander Provan, Peter J. Russo and
Molly Kleima

UBUWERB, founded by Kenneth Goldsmith in 1996

CHRISTOPHER WILLIAMS, Program.
For Example: Dix-Huit Lecons Sur La Société
Industrielle, Cologne: Verlag der Buchhandlung
Walther Kénig, 2006

KATSUNOBU YAGUCHI, The Deconstruction
of my Suntopia, Mito: Keiko Ogane Gallery,
2017

In Between
The Library
as Medium

ANNA SOPHIE BERGER
HUGO CANOILAS
PLAMEN DEJANOFF
HEINRICH DUNST
JUDITH EISLER
GELITIN

FLORIAN GRAF

DAVID JOURDAN
CHRISTIAN KOSMAS MAYER
CHRISTOPH MEIER
UTE MULLER

Post Digital
Publishing
Archive

WWW.P-DPA.NET

Design
as Medium

ABAKE
MANUEL RAEDER
BOY VEREECKEN



The Artist &
the Publishers

CHRISTOPHE BOUTIN
CHRISTOPHE DAVIET
MICHELE DIDIER
JONATHAN MONK

Magazines
as Publishers

AFTERALL - LUCY STEEDS

ARCHIVE - CHIARA FIGONE

MOUSSE - STEFANO CERNUSCHI

NERO - LORENZO GIGOTTI

OEI - JONAS MAGNUSSON / CECILIA GRONBERG

Program

Talks &

Presentations

Tue 7/112017,7 pm

Talk with Christoph Schifferli,
Gregorio Magnani,

Filipa Ramos

Tue14/112017,6 pm
Talk with Jason Dodge

Thu 23/112017,6 pm
Presentation by
Andreas Reiter Raabe

Fri1122017,6 pm
Talk with Emeline Jaret

Tue12/122017,6 pm
Presentation by
Black Pages

Wed 13/122017, 6 pm
Presentation by Zeitschrift

Thu14/122017,6 pm
Presentation by Starship

Thu11/12018,6 pm
Talk with Bernhard Cella

Thu18/12018,6 pm
Talk with Moritz Kiing

Sun28/12018,5 pm
Talk with David Platzker

Discussions &
Roundtables

Wed 8/112017, 7 pm
Magazines as Publishers
Filipa Ramos in conversation
with Lucy Steeds (Afterall),
Chiara Figone (Archive),
Stefano Cernuschi (Mousse),
Lorenzo Gigotti (NERO),
Jonas Magnusson / Cecilia
Groénberg (OEI)

Sat13/12018,2 pm

Design as a Medium

Talks with graphic designers:
Abzke, Manuel Raeder,

Boy Vereecken

Sun 28/12018,6 pm

The Artist & the Publishers
Jonathan Monkin
conversation with
Christophe Boutin,
Christophe Daviet,
Michéle Didier

In Between

Franz West Library Visit

In Between is an exhibition
that takes place outside of
Kunsthalle Wien and explores
the idea of a library, both as
medium and portrait of a
persona. For this tour, please
register under vermittlung@
kunsthallewien.at

Maximum 10 people per
appointment.

Thu 9/11,23/M1,7/12,
21122017,6 pm
Thu18/1,25/12018, 6 pm

Guided Tours

All tours are free with
admission!

Curator's Tour

The curator of the
exhibition, Luca Lo Pinto,
leads a tour through the
exhibition and discusses
topics and backgrounds
of the presented works.



Tue 5/122017,6 pm
With Luca Lo Pinto

hyperlink_SundayTours
Every Sunday at4 pm, our
art educators will take you
on a guided tour through
the exhibition. They will link
you with topics that range
from artistic interventions in
magazines to art books and
various forms of publishing
in contemporary art.
(Guided tours in German).

With: Wolfgang Brunner,
Daniela Fasching,
Martin Pfitscher,
Michael Simku.

Sun12/112017,4 pm
hyperlink_2_magazines
With Martin Pfitscher

Sun19/112017,4 pm
hyperlink_2_magazines
With Martin Pfitscher

Sun 26/112017,4 pm
hyperlink_4_reading off road
With Michael Simku

Sat2/12,16/12,11am—-1pm
Meinbuntes FA.N.tasie.B.U.C.H
Workshop for kids

Colophon

Exhibition
Kunsthalle Wien GmbH

Director
Nicolaus Schafhausen

CFO
Sigrid Mittersteiner

Curator
Luca Lo Pinto

Exhibition and Graphic Design
Rio Grande and Dallas

Curatorial Support by

Almud Krejza

Vanessa Joan Mller
Maximilian Steinborn (Intern)
Eleanor Taylor

Aneta Zahradnik

Exhibition Management
Hektor Peljak

Sun 3/122017,4 pm
hyperlink_1_library
With Wolfgang Brunner

Sun10/122017,4 pm
hyperlink_2_magazines
With Martin Pfitscher

Sun17/122017,4 pm
hyperlink_3_interventions
With Daniela Fasching

Sun7/12018,4 pm
hyperlink_3_interventions
With Daniela Fasching

Sun14/12018, 4 pm
hyperlink_1_library
With Wolfgang Brunner

Sun 21/12018,4 pm
hyperlink_4_reading off road
With Michael Simku

Sun28/12018,4 pm
hyperlink_4_reading off road
With Michael Simku

Construction
Management
Johannes Diboky
Danilo Pacher

Technicians
Beni Ardolic
Frank Herberg
Baari Jasarov
Mathias Kada

External Technicians
Harald Adrian
Hermann Amon
Dietmar Hochhauser
Bruno Hoffmann
Alfred Lenz

ArtHandling
Marc-Alexandre Dumoulin
Chris Fortescue

Johann Grébner

Scott Hayes

Lazard Lyutakov

Johann Schoiswohl
Andreas Schweger
Stephen Zepke

Marketing
Dalia Ahmed
David Avazzadeh

Community College

An open space for reflection.
Join workshops, excursions,
and discussions to share
personal perspectives
onissues raised by the
exhibitions of Kunsthalle
Wien. www.kunsthallewien.at/
community-college

Wed 6/12,11am -6 pm
Community College Open
Seminar: Publishing as ...?
Information and registration:
community.college@
kunsthallewien.at

Kids Program

Books can be wild, funny, big
and small and actually, they
are works of art. Come and
join us on a tour through the
exhibition, and create with us
your own magic book. A book,
in which wild animals can hide,
or out of which all the letters
have disappeared. You can
cut, glue, draw and scribble!

If you want to join us, please
send us an email: vermittlung@
kunsthallewien.at

Katharina Baumgartner
Adina Hasler

Press and
Communication
Katharina Murschetz
Stefanie Obermeir
Karla Arzberger (Intern)

Fundraising and
Sponsoring
Maximilian Geymdiller

Event Production
Gerhard Priigger

Dramaturgy

Andrea Hubin

Vanessa Joan Muller
Eleanor Taylor

Maximilian Steinborn (Intern)

Education
Wolfgang Brunner
Martin Walkner

Educators
Daniela Fasching
Ursula Leitgeb
Martin Pfitscher
Michael Simku



Finances for international contemporary ’-//
Mira Gasparevic artand discourse. 9
Natalie Nachbargauer

For more information this human
Visitor Service please visit WiDI
Kevin Manders kunsthallewien.at
Christina Zowack blog.kunsthallewien.at DER STANDARD
facebook.com/Kunsthalle Wien [ORF]
Exhibition Booklet instagram.com/Kunsthalle Wien 0
Publisher twitter.com/Kunsthalle Wien s
Kunsthalle Wien GmbH #Toolbox17
Text Special Acknowledgments to
LucaLoPinto Claire Burrus; Benedikt
Ledebur; Kaspar Mihlemann
Editing Hartl, Museum in Progress,
Wolfgang Brunner Vienna; Universitat fur
Vanessa Joan Muller angewandte Kunst,
Eleanor Taylor Vienna; Universitat Wien,
Martin Walkner Vienna; Museum fur
angewandte Kunst,
Design Vienna; Universitat
Boy Vereecken Heidelberg, Heidelberg;
Antoine Begon Mumok, Vienna.
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