lundi, 14 mars 2016
Pen, or, le stylo (stedl-oh, steel-o)

fou can dsk for one of me.
Ask Toseph Tang or Adam Cruces:

'Sil te plait, donne-moi une feuile de papier comme cele accroché
du frigo f

It wil never he the same agdin

| am hosting you

You wil remember this evening

As long ds you life

You think this is just d casual thing
Here and there

Ody~-to—ddy, open close

Open me

Hop in, get comfor table

Wak around, tentatively

Fretend to read

Then dftfer d while you wil go away
Things wil change

Joul want something else

New, maybe

Then old, something from hack then
When, things were simpler

Nicer, cooler

Hi-tech

Here it’s just us

Stil

Hold me

Pease, hold me

Rub my sides

Sip from me

Bite me

Empty me

Orop me

Hold me ageiin

It's OK it you can't fix me
Buy dnother

Toke another

Fut me on

Get in me

It doesn't matter if [ get dirty
It's my natural stafe
fours too

That's why they keep looking
Needing to look

Empty

Ask Adam:

‘Quele heure a-t-il?

He won't have the onswer
Foint somenhere else
The time is divays wrong
When youre staring
Trying to make it stil

Tdke from me
It's what | deserve

Fillyourself

With my contents
My life

Ledve it around
Look af if

Not foo closely
Youl get paranoid
Paranoid

Because it dlllooks
Too familiar

You sk Toseph: ‘Cest combien, ca ?

Addm responds:
" just the organic depictions of crumpled textiles on a void’

[ continue.

About 23 years ago d pdinting was made that looks d ittie ike the
one to your right You wilremember it as an early work of the
US-American artist Adom Cruces Bornin Texas and nith
Mexican heritage, Cruces has ived in Europe for many years
Around the time he was completing bis studies in Zurich, he
commenced what woull come to be known as his 'time phase; in
nhich he was increasingly preoccupied by how the constructed
rature of clock time could be visualy and experientialy rendered
This usualky occurred through instalitions comprising scupture,
Ight and kinesthetic components Consider your time. You wil
remember the toast clock and the fruits that never rot, the
synthetic butterties the empty beer cans you lett, the ceromic
image of flowers in o vase, the chicken eggs not to mention the
skeletons shitting?

This period lsted qoproximately 15 years until Cruces began to
move into a phase many have referred to s pastel This
seemingly retro description [given some argue such colours went
out of tashion in the 19905 was by the mid 2 century,
interpreted as prototypical of the contemporary understanding
of visudlty, namely the physical~symbolc historicisation of
tactility. In other words material experience. Cruces it is argued
waspart of o movement of artists horn in the late 20" century
who were working fowards the abolition of time as we knew it,
yet who were under taking this work through seemingly
traditiondl means Mow, in hindsight, we can begin to understand
the signiticance of the early Texan paintings for the now eblerly
artist: viscerdlpastel What must be kept in mind at ol times in
view of Cruces’outout throughout the decades is the things we
carry with us have in us, or on us, at ol times. Sometimes without
knowing it In the artist’s words:

o that the figure
removing her shirt
shares  simitarity

with a fruit and its peel’

You mdy have got one by now

Mayhe ('m alwost empty

You should look dgain

Another day

A lite moment

Look at the nhiteness of my shel and ask gourself, will it alvays
be this way?

Now,in soft tones:

'Sl te plait, donne-moi une feuile de papier comme cele accroché
du frigo f



